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NOTICE. 

Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
four (4) dollars for each. 

During more than ten years these pictures have ap- 
peared in this paper, and their excellence has been uni- 
versally commented upon. We have received numerous 
orders for electrotypes of the same, and publish the 
subjoined list for the purpose of facilitating a selection. 
Marchesi 
Henry Mason 
P. S. Gilmore 
Neupert 
Hubert de Blanck 


Dr. Louis Maas 
Max Bruch 


Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach __L. G. Gottschalk 
Mrs. A. C. Taylor Antoine de Kontski 
Jules Perotti—2 S. B. Mills 
Josephine Yorke Adolph M. Foerster E. M. Bowman 
Emilie Ambre J. H. Hahn Otto Bendix 
Emma Thursby Thomas Martin W. H. Sherwood 
Teresa Carrefio Louis Gaertner Stagno 
Kellogg, Clara L. Louis —e Courtney Victor Nessler 
Minnie Hauk Richard Wagner Johanna Cohen 
Materna Theodore Thomas Charles F. Tretbar 
Albani Dr. Damrosch Jennie Dickerson 
Annie Louise Cary ee A. MacDowell 
Emily Winant Guadagnini T heodore Reichmann 
Lena Little Constantin Sternberg Max Treuman 
Murio-Celli Dengremont A. Cap 
Chatterton-Bohrer Galassi Montegri 
James T. Whelan. Hans Balatka Mrs. F <mey Ames 
Eduard Strauss Arbuckle Marie Litta 
Elenor W. Everest Liberati Emil Scaria 
Donaldi Johann Strauss Hermann Winkelmann 
Marie Louise Dotti Anton Rubinstein Donizetti 
Geistinger Del Puente William W. Gilchrist 
Fursch-Madi—2 Joseffy Ferranti 
Catherine Lewis Julia Rivé-King Johannes Brahms 
Zélie de Lussan Hope Glenn Meyerbeer 
Blanche Roosevelt Louis Blumenberg Moritz Moszkowski 
Sarah Bernhardt Frank Van der Stucken Anna Louise Tanner 
Titus d’Ernesti Frederic Grant Gleason Filoteo Greco 
Anna Bulkeley-Hills Ferdinand von Hiller Wilhelm Junck 
Charles M, Schmitz Robert Volkmann Fannie Hirsch 
Friedrich von Flotow Julius Rietz Michael Banner 
Franz Lachner Max Heinrich i 
Heinrich Marschner E. A. Lefebre F. W. Riesberg 
Frederick Lax Ovide Musin Emil Mahr 
Nestore Calvano Anton Udvardi Otto Sutro 
William Courtney Alcuin Blum Carl Faelten 
Josef Staudig! Joseph Koegel Belle Cole 
Lulu Veling Ethel Wakefield Carl Millocker 
Mrs. Minnie Richards Carlyle Petersilea G. W. Hunt 
pesrene e Clinton-Sutro Carl Retter Georges Bizet 
Calixa Lavallee George Gemiinda: John A. Brockhoven 
Clarence Eddy Emil Liebling Edgar H. Sherwood 
Franz Abt Van Zandt Ponchielli 
Fannie Bloomfield W. Edward Heimendab] Edith Edwarde 
S. E. Jacobsohn Mrs. Clemelli Carrie Hun-King 
C, Mortimer Wiske Albert M. Bagby Pauline |’ Allemand 
J. O. Von Prochazka W. Waugh Lauder Verdi 
Edvard Grieg Mrs. W. Waugh Lauder Hummel Monument 
Adolf Henselt Mendelssohn 3erlioz Monument 
Eugen d’ Albert Hans von Biilow Haydn Monument 
Lilli Lehmann Clara Schumann Johann Svendsen 
William Candidus Joachim Strauss Orchestra 
Franz Kneisel Samuv! S. Sanford Anton Dvorak 
Leandro Campanari Franz Liszt Saint-Saéns 
Franz Rummel Christine Dossert *ablo de Sarasate 
Blanche Stone Barton Dora Henninges Jules Jordan 
Amy Sherwin Albert R. Parsons 
Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
Henry Schradieck 
John F. Rhodes 
Wilhelm Gericke 
Frank Taft 
C. M. Von Weber 
Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Kari Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 
Wm. R,. Chapman 
Otto Roth 
Anna ( arpe nter 
W. L. Blumenschein 
Le ynard Labatt 
Albert Venino 
Josef Rheinberger 
Max Bendix 
Helene von Doenhoff 
Adolf Jensen 
Hans Richter 
earperet Reid 
mil Fischer 
Merrill Ho seennen. DD 
E. S. Bonel Mamie Kunkel 
Padarewski Dr. F. Ziegfeld 
Stavenhagen C, F. Chickering 
Boit 


Adelina Patt: 
Ida Klein 
Sembrich 
Christine Nilsson 
Sc alchi 

Trebelli 

Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 


A.A. Stanley 

Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 

Emil Sauer 

Jesse Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Maver Scharwenka 
Heinrich Boetel 
W.E. Haslam 

Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 

Paul Kalisch 

Louis Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 

A. Victor Benham 
Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 

Felix Mottl 
Augusta Ohrstriéim 


Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
Josef Hofmann 
liindel 

Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
W. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 


George H. Chickering 
C, Villiers Stantord 


OTTO FLOERSHEIM. | 


Ther’e Herbert-Foerster | 


James H. Howe | 


' league. 


AINT-SAENS has presented to the city of Dieppe 
his remarkable collection of curios of the time 
of Louis XV. The collection consists of aquarelles, 
cameos, jewels, pictures, also a fine library. 
It will be put in a house which will be known to fu- 
ture generations as the house Saint-Saens. 


W* are pleased to announce that our Mr. Otto 

Floersheim was the recipient of quite an ova- 
tion in his native town of Aix-la-Chapelle on the occa- 
sion of a public performance of two movements of 
his new orchestral suite, an ‘«« Andante Appassionata” 
in B minor, and an “ Alla Marcia.’ 

The work was spoken of very enthusiastically by the 
critics. 


ONFLICTING rumors are flying about as to 
* whether Seidl will or will not play in Madison 
Square Garden after the dance king Strauss, of 
Straussville, vacates. As late as Saturday it was posi- 
_tively denied, but the « World” last Sunday makes 
the statement that the Seidl orchestra will be heard 
September 22 and the orchestra will consist of 100 
men. There will be promenade concerts, beer and 
pleasure, of course. Whether all this is a fact or not 


it is nevertheless devoutly to be wished for. 


[" 
Gower, late husband of Mrs. Nordica, was s 
adjusted last week in Boston, and will not be brought 
into the Mrs. Nordica sought to recover, 
as part of her husband's estate, certain property that 
claimed was purchased with his 


is announced, we are happy to state, that the 
threatened contest over the property of Fred. 
satisfactorily 


courts. 


George 
own The property was located at Tacoma 
| and worth about $100,000. The case is said to have 
been settled upon Mrs. Nordica’s own terms, namely, 
| giving her a large portion of the property, but leaving 
her at liberty to return at once to fulfill engagements 


his brother 
money. 


in England. 
OT, the French comedian, declares that it needs 
no to be an actor. Some _ observing 
writer remarked that Mr. Got should have included 


brains 


musicians, 

This is cruel. Let the histrionic profession take 
care of itself, it can find numerous defenders ; but 
we protest against applying Mr. Got’s rude declara- 
tion to musicians. Musicians are ever men of vast 
and varied culture; musicians are ever courteous and 
polished. In point of fact Mr. Got is wrong, crim- 
inally wrong, and so is the critic who tried to drag 
musicians into the matter. 

Although musicians are paragons, they sometimes 
get angry, and then—well, then we fear we would 
havesto retract all the nice things we have been say- 
ing about them. 


SCAR WILDE believes that « When the ideal is re- 
() vealed it is robbed of its wonder and its mystery, 

| and becomes simply a new starting point for an ideal 
| other than itself. This is the reason why music is 
the most perfect type of art. Music can never reveal 
| its ultimate secret.” 
| This is all cleverly said, as were also his poetical 
| fancies about Chopin’s music, but if Mr. Wilde had his 
| own sweet will there would be no critics whatsoever, 
r at least only those critics who could possess fore- 
sight and sagacity enough to praise Mr. Wilde’s prose 
and verse, and his theories of literature and life which 





are neither prose nor verse. 
Strangely enough, we could 
sicians who have long ago fervently hoped that such 
1 condition of affairs would eventuate for reasons 
ial known to themselves. Few are there among 
| us who like to be reminded of our faults, particularly 
| if we happen to be musicians. 


name several mu- 


2 
. 


HE following, clipped from the London “ Musical 
| World,” speaks for itself: 


A malicious hoax has recently been played upon a well-known journalis- 
whose writings are usually remarkable for accuracy and “* up-to-date- 
| ness.’’ The genial ‘* Cherubino ’’—he whose criticisms adorn the pages 

of the London ** Figaro’’—announced last week, in indirect but unmist 
takable language, that Dr. A. C. Mackenzie has been lately on the verge 
of resigning his post as principal of the Royal Academy of Music. This 
| was coupled with the more veracious statement that Mr. F. Corder has 
been appointed curator of the institution in Tenterden-st., to assist Dr. 
| Mackenzie, whose health has been far from good, in the discharge of 
some part of his onerous duties. This is, of course, quite true, and we 
have to congratulate the principal on the appointment of so able a col- 
But who can so grievously have misled the unfortunate Cheru- 





bino? Dr. Mackenzie has never had the slightest intention of resigning a 
post which he has filled so efficiently ; the improvements effected by him 
in various ways are the only needful testimony to his fitness for his duties. 
At any rate,“ Cherubino,’ with his large experience, should not have 
been so easily duped. For it is plainly the duty of every journalist to 
verify his information at the fountain head, and not to publish mere 
“ backstairs gossip’ as authentic news. Even if a musical critic does not 
enjoy the confidence of those concerning whom he writes, the necessity 
for caution and judgment is in no way diminished. 


HE war between correspondents in the London 
i ««Musical World” on the merits and demerits of 
modern pianism still fiercely wages. The advisability 
of adding to or changing a composer's score is dis- 
cussed, and so far the conservative side has it. One 
correspondent sneers at the phrase, ‘‘a composer's 
intention,” asserting that literally no such thing ex- 
ists. Subjective readings are the only possible read- 
ings for a pianist, otherwise a performance becomes 
dry and colorless, The subject is an interesting one. 
More anon. 


ITH the death of Cardinal John Henry Newman 

music loses one of its warmest admirers. 

Not only was he an adept in playing the violin, but 

he has sung in chaste and imperishable prose the 

praises of the divine art, and the beautiful and lofty 

place he assigned it should endear him to all music 
lovers. 

Music to Newman was more than a pleasing con- 
cord of sweet sounds, it was more than a mathemati- 
cal combination of tones where iron rule takes the 
place of inspiration, but to Newman the message 
which Bach, Mozart and Beethoven brought the 
world was something divine. 

Its mission is to elevate humanity, to sweeten our 
sorrows and teach us that life is finite, eternity in- 
tinite. 

And who will gainsay this ? 


HE following item was clipped from the « Sun’ 
last week : 


Henry E. Abbey has offered Anton Rubinstein, the composer and pi- 
anist, $100,000 for a tour through America during the coming season. 
The composer has not yet decided whether to accept or not, as he fears 
the fatigue of the long journeys. He is about to resign the post of 
director of the Imperial Conservatory at St. Petersburg. 


As may be seen by the above, Rubinstein is still the 
most prized bone of contention among the managers. 
Alexander McArthur, the St. Petersburg correspond- 
ent of THE MUSICAL COURIER, stated some time ago 
that Rubinstein positively would not cross the Atlan- 
tic Ocean a second time. This is not the first in- 
stance on record of artists fearing ma/ de mer—a fear, 
however, that is sometimes banished by the sight of 
a good fat contract ; but Rubinstein, we have cogent 
reasons to believe, will not come to visit us. Henry 
E. Abbey is a man who undertakes very large con- 
tracts, but we opine he cannot wrestle with this one. 


CHUMANN says somewhere or other that “there 
S is a pedantry of simplicity which stands to genu- 
ine artistic za#veté in the same relation as mannerism 
to originality. Nay, the uninitiated hearer is often 
pleased with the former ; but an artist always expects 
to find something of musical interest.” Next to the 
affectation of ponderous learning, the affectation of 
simplicity in composition is the most dangerous habit 
for a composer to adopt. 

Blatant pomposity deceives many people, but soon 
discovers itself. A dangerous trick of mock simplicity— 
a simpering mincing manner is, however, more diffi- 
cult to detect. Its artless prattle, so to say, is the © 
mask that conceals its real nature. Like a faded 
coquette it needs the artificial twilight of sentimental- 
ity to exist in, but let a ray of morning sunlight enter 
and—puff—all its efforts vanish. 

Many may compose like Meyerbeer, but few may 
emulate Mozart. 

It is easier much to be a bad fresco painter than an 
exquisite worker in enamels. 


R. KREHBIEL sent his second letter to the 
M «“ Tribune,” which was published in its last 
Sunday's issue. It was dated Weimar and was re- 
plete with information anent that historic town, 
Goethe and Liszt. Mr. Krehbiel thus calls attention 
to the difference in the expenditure for grand opera 
in Weimar and in this city : 


I have taken the trouble to look a little into the financial history of the 


institution. The theatre had existed in one form or another for a long 
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time, when, at the suggestion of Goethe, it was raised to the dignity of a | pose and with such meagre returns in the way of 


Court Theatre in 1791. The orchestra was established in 


Grand Duke Ernst Augustus, father of Goethe's patron. 
duke, like many of Germany's royalties, had been musical in his youth 
He was a pupil of Johann Ernst Bach, and reckoned a good player on the 
viol da gamba and lute. Later in life he grew too fond of hunting and 
fighting, and maintained only a hunting band of pipers; but when he 
made Weimar his residence he established a court orchestra and called his 
old teacher from to The band numbered 
twenty men, among them being Johann Casper Vogler, who by the con- 
fession of Johann Sebastian Bach was his greatest pupil. The orchestra 
has been maintained had men like 
Chelard among its conductors, though it never attracted attention 
This, however, is aside from my purpose, 


Eisenach be chapelmaster 


ever since, and has Hummel! and 


as a 
concert body save under Liszt. 
which was to show how economically Weimar's illustrious theatre has 
been run. In Goethe's time the receipts at the performances in Weimar, 
Lauchstadt and Rudolstadt averaged 11,000 thalers; the 
subvention was 7,000 thalers for the theatre and 6,000 thalers to pay the 
orchestra ; in all, 24,000 thalers, or about $18,000 in our money. And this 
sum sufficed to meet all expenses, for it is of record that no supplementary 


Grand Ducal 


contribution from the privy purse of Charles Augustus was ever called 
for during Goethe's administration. A generation later the subvention 
had been raised to 21,000 thalers for the theatre and 12,000 thalers for the 
orchestra, but the receipts were only 1,000 thalers more, and the Grand 
Duke was called on to pay a deficit of 10,000 thalers. To understand the 
modesty of these figures it is necessary to know that the theatre seats only 
1,000 persons, and that the prices of admission during all these palmy days 
ranged from 12'4 to 75 cents. On ordinary subscription nights it was pos 
sible to take in only 150 thalers at these rates, and when Sontag sang for 
the first time in Weimar and the prices were raised two and a half times, 
the receipts were yet less than 1,200 thalers, say about $800 in the United 


States. 





“THE SEPTONATE.” 


A BOOK WORTH READING, 


be musical is nothing more than natural.” 


new book by Julius Klauser, just issued by the Rohl- 
fings, of Milwaukee. 

This 
whole title is ‘The Septonate and the Centralization 


sentence is a keynote to the volume whose 


of the Tonal System :” 
«A new view of the fundamental relations of tones 
and a simplification of the theory and practice of 


music, with an introduction on a higher education in 


music.” 


is no necessity whatsoever for the reader to 


There 
be alarmed at these titles. 


The book, which is full of meat, is in no sense a 


ponderous one; on the contrary the author's views 
are presented with clarity, lightness of diction and 
above all with that tone of conviction that 


only from one who has thought and worked out his 


can come 


subject thoroughly. 

Mr. Klauser very appropriately dedicates his volume 
to his father, the well-known musician, Karl Klauser, 
of In on “A 
Higher Education in Music,” Mr. Klauser rather con 
the ot 


musical 


Farmington, Conn. his introduction 


publi 
the 


vincingly shifts blame for the want 


taste in matters from the shoulders ot 
public to those of musicians themselves. 
: The public 


« The case,” he says, “is a plain one. 


will have what it wants ; the public does not want the 
best. The remedy for these conditions is manifest. | 
The quality of what the public wants must be im 
proved. 

« This the of 


Better teaching, better performances, a 


instructor. 
better 


is business the music 


] 
Class 


of music will become more and more common in 


exact proportion to the improvement in the quality 


of the public demand. It is as easy as it is cheap to 
rail over and criticise the defects in existing condi 
tions, but unless such criticisms are supplemented 
their 
they 


by pointing out causes and by suggesting 

rroper remedies are worse than worthless.” | 
, 

* * * 


This is extremely well put. Further our author | 
adds: 

« There 
many votaries as music; no other art or science of 


is other art or science that has so 


ho 


which intelligent society is so ignorant, for society 
knows little its 
work or workers, and yet there is no other art upon 


about the comparative merits of 
whose works and workers society is ready to pro- 
nounce its opinions. 

«As a consequence there is no other profession 
so full of impostors, charlatans and dilettanti, and no 
other class of charlatans that so brazenly and success- 
fully take advantage of the public ignorance.” 

This is startling, but too true. Again: “ There is 
no other branch of education that 
such a diversity of methods for the same ends and 
There is no other 


* * 


is carried on with 


with such a conflict of notions. 
branch of education that so completely ignores ac- 

| 
cepted pedagogical and psychological ground princi- | 
ples. There is no other study over which so much 


energy, time and money are spent to so little pur- 


1756 by the | 


This grand | 


This is one of the concluding sentences in a 


move; 


| ciple of music science, it resolves all musi 


| in Leipsic. 


| operas announced are ‘‘ Tannhdauser,’ 


intelligence. * * 


«There is no other study that is kept up under the 


| 


| supervision of a teacher for so Many successive years | 


the average being from eight to ten years. 

« There is no other study in which theory is so com- 
pletely separated from practice, and therefore no other 
study in which a student learns so little or nothing of 
the wha/and the wy of things.” 

We have purposely made these long quotations be 
cause they exactly tell the truth, though a very unpal 
atable one to musicians. 

«In 


they do to hear; they are musically dea/. 


plain language, students are not taught nor 


«Students, are in other words, singers and players ; 
are forever studying the Aow and rarely if ever know 
anything about the w/a/, and must be content with the 
why because the teacher says so.” 


Mr. Klauser finds f 


tonal system ; 


ault with our conception of the 


f 


But 


do not develop the 


he also thinks that a greater average 


talent exists than we really 


the false and confusing systems 
latent talent of The 
instrument is taught, but the pupil is not taught 


musical suppose 


many. mere mechanism of an 


how 


to think ally. 


the 


musi 


note 


In cases of pianists this is particularly 


worthy. How few of them have the gift of not even 


ordinary pitch or the power of naming musical in 
tervals ? 
Mr. Klauser believes that not only is a higher edu- 


cation necessary, but that it is practicable. 


Hen 2 his book. 
We do 
to analyze this interesting volume 
Mr. 


claims, which he has elaborated after years of patie nt 


Then follows the statement of his position. 


not propose now 


in extenso, particularly Klauser’s theories and 


research and practical experiments, and which 


serve the earnest attention of every musk ian 


| student. 


A few fundamental contained in 


Klauser’s volume may be 
1. The sey is the basis of all 


problems 
brietly summarized : 


music ; the music: 


harmony is 
of all 


fied, do not 


lations of tones are sey relations; fe) 


basis of sey relations, hence music. 


harmonik 


2. Tones are distinc’, cannot be modi 


intervals are distinct, chords are distinct ; so 


called éaversions and chi ed chords are not conceiva- 
ble. 
3. The seale half and septonate pre 


1. A font. 


vidual tonic 


ti 
+ 


de the 


key centre ; 


’ 


= ] 
scaic, 


is a central tone, a an indi 


halves and joins 


the the 


s common to two scale 
of 
the f 


them at the centre a septonate ; tones of 


irst relationship of the key, 


septonate present 


andall key relations occur in one of ¢/ree relationships ; 


the key has two modes, i d a minor mode. 


5. A tone is an entral harmoni 


j 


generator, a chora 


has efgh¢ tones, and its first and « ighth 


6. A scale 


tones are the centres of two contigious septonates, 


harmony, The princi 


7. Rhythmic a 
ple of rhythmo-harmonic progression is the first prin 
into ar | 
monics and by-tones, and every musical child can an 
alyze music into harmonics and by-tones. 


he 


In conclusion we like to say that t volume is re- 


markably gotten up, both as to binding, typography 
the 
style. 
Mr. 
ist, buta 
way Clear, to clear the path of the student of music 


music examples are very clear) and general | 


Klauser is no self seeking musical revolution 


consistent thinker who wishes to make the | 


and make what now appears darkness and mystery 


light. We congratulate him on his efforts. 





-Karl and Franz Reinecke, the sons of the famous 
composer, have opened a music publishing establishment 
rheir first publications are ‘* Schneewittchen 
und Rosenroth,’’ a series of Lieder by their illustrious father 
and several compositions for piano by Th. Gouvy, Ebert 
Buchhum and Leop. C. Wolf. 

——At the Scala Opera House, the repertory of the 
coming season was said to be composed of works belonging 
to the editor Sonzogno. Latest accounts, however, contra 
dict this, and we are informed that scores drawn from 
Ricordi’s shelves are to form the program of next season’s 
Competent authorities assure us that the 
di 


(Massenet), ‘*Loreley ’’ (Catalani) and ‘‘ Gabbriella,’’ a new 


performances. 
, 


“Re Lahore ”’ 


opera by the Brazilian composer, Gomes, who is also to 
write the music fora grand spectacular ballet. Mascheroni 


will be conductor and not Mugnone, as at first supposed. 


THE RACONTEUR. 


co 


OMPLIMENTS to John C, Fiend, of the “ 
American 


who ought 


Un 


Music al 


C 


t Hameric in), 


live in gin palaces should not throw stone 


Also, Jacl 


] 


version of an old 


proverb) 
clippin ire decidedly 
ind ethnologically. Sabe« 


} 


be 


never to naughty again 
you a stick of candy and 


not to be a newspaper 


Wasn't Frar 
Merry Monarch 


will be a brie 


oing on the 


best, I pel 


the | 
ghost of a memor 
rhe 
the pen of Mi 
In 


whole aftair 


rench, but 


was ( 


Wi 


music 
to it. tact 

is 
l must 


season, 


About “ Hendr 


thi ; 
(this S 


poems I e music 1s rt 


Oh, ves, I for rot Fay Templ 


to Madison 
leaves it. At 


romny 


This from the \ u ee iil News:’ 
‘*Miss Adele 
America 


she attempt 


free, iths 


Ohe, inger, who is comin 


in 


notw 


A famous physician at a dinner 


a fine voice, ¢ 


he 


when he 


had 


youl 


choose me ine or musk 


plied promptly: ‘* Frank, y« 


I heard a young man stu 


become a 
ill 


run, closing with a wildly exciting 


He then trilled with the 


piano salesman. 


he could 


Liszt used to « ‘*tuners’ runs ’’—a 


forefinger 


thumb and 


hand, played five bars of ‘Listen tothe Hocking Bird,” 
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ind stopped ; then recommenced for the 336th time. This 
was the training to show off a piano in a wareroom. 

Yet 
tone from an instrument than a professional pianist. 


frankly, Lhave heard piano salesmen get a better 
¥ 

> 
Listen now Max O’Rell dwells on Wagner. 
it least honest in his admiration of the great Bard of Bay- 


> 


He is 


reuth, as far as it goes, but he don’t know enough yet : 


the last night of the opera season, the fullest houses have 
“Lohengrin.” The sweet 


Apart fr 


been drawn by “ Die Meistersinger’’ and 
tory and the comparative suavity of the music are making this work of 
Wagner dear to people who find some of his operas incomprehensible. 
For my part lown toa perfect inability to appreciate or distinguish the 

for instance, but the “ Meistersingers "’ 
It is plain that Wagner is steadily advancing in 
all, 


who, after giving the matter his mature considera- 


beauties of Parsifal, 
at first hearing 
ivor We 
f Bill Nye 
me to the conclusion that 
1 rhe mistake that most of us make in the beginning is to ex- 


pect of it the 


ne 


are 
nhas « 


same effects as we get in other operas 
»y methods all his own, and it takes you time to understand them ; 


ut that it is the orchestra which is going to tel! you all the feel 


ws of the characters, and that the actors themselves are comparatively 
nnecessary to the process, for they occupy much the same relation to } 
he work as limelight illustrations do to a lecture. The orchestra, as 
this master uses it, gives us an idealization of speech. 
Phis is how I comprehend the Wagnerian method. Let us suppose that 
i are a musician, and you want to convey in music the idea of a man 
with toothache You write for an orchestra a composition illustrative of 
e growling pain, the twingings, the temporary relief, the return of the 


of extraction and the heavenly feeling of relief 
To add to the effect, or to explain it 


wrench in 
xperrenced by the patient 
you send on the stage an actor who, by tones 


more forcibly to the dullard, 


groans and altitudes descriptive, helps a little. But he is really not 
ecessary when the writer of the score has such a mastery over the resources 
Wagner makes you see a storm without 
the 
He gives you the thunder and lightning, 


In the 


1 as Wagner had. 


‘ } t 
a rchestr 


e help of a stage carpenter No need for the sheet of zinc, cannon 


flash of 


limelight 


wy rain and the whistling wind without stage artifices 


ride the Walkiir you see with closed eyes the galloping horses and 


n fact, | could not help feeling as 1 listened to this 


lot of 
t them in the theatres would only have shattered 


s baton that a horses pounding about on 


sweg 


the vision 
* 


>. * 


| 
leresina Tua’s fatal illness turns out to be twins, | 


ifter all 


There 


ire 7ua, I suppose pardon! 


* 


* + 


A DIFFERENCH 


Your sister , | under- | 


is studying musi 


Girl—Oh, no, ma’am ; she doesn’t study music. 


‘She doesn't 
No'm 


Weekly 


She only practices scales an’ things.’’—New 


4 


> ” 


This wild of 


‘Jennie Lind was the most celebrated singe! of 


story emerges from the torrid town 





No one could rival her powers except a factory 


rl rhe girl could not attempt any difficult pieces when 


iwake, but when sleeping she sang so correctly, so like the 


renowned Jennie, that it was difficult to distinguish between 


their voices ('n one occasion Jennie heard the girl, and | 
en tested her marvelous powers by giving her a long | 

ind elaborate chromatic exercise. This the sleeping girl | 

performed, much to the wonder of the famous prima donna.”’ 
Oh, for a sleeping prima donna, one that would fail to 


materialize on the stage (of the Matropolitan Opera House ? | 
of 


iway base thought!) on account her somnolency ! 


idiences | have witnessed. 


> > 
rhe King of Dahomey has advertised for an orches 
tra of Furopear King, address simply Samuel Tympani | 
Bernstein, United State eh # 
. . > 
Phe «World ” says “ According to a correspond- 
ent | ich festival is soon to be given, imitating old 
f uston The musicians will be placed in gar 
vreathed hogsheads, as in the good old times. Great 
ea Chey can head up the barrels if they become too 
n Well, what of it? The musicians perhaps wouldn’t 
be sorry ( if they were full ; the barrels I mean, not 


Now what are we to believe ? The Leipsic “ Signale,” 





i very reliable paper, declares that Frankie Tamagno is to 
ine me a banker and that a charter was granted to him by 
the Buenos Ayres authorities for that purpose July 5. In 
ne paper we are told he has retired, in another that he will 
raise tulips, in another that he was, with the celebrated can 
tatrice- Himmel! Inearly let her name out—about to open 
ilaundry! 
What next He ought to open a jack pot and lose some 
of rold I will see Max Bendix about it. 
> . > 
I was delighted’to hear that Max Heinrich, the fa- 
mous baritone and prince of good fellows, sang ‘* Pogner’s’ 
t with Hans Richter in London, July 31. Keep it up, 
Max ; you can sing even if you did go to London via Chem- 
nitz and Philade Iphia 
> : >» 
Che Leipsic “Signale” seems to get things mixed. 


charmed | 
the French included, growing to be of the | 
** Wagner's music is not so bad as it | 


Now, Wagner pro- | 


| cal force. 


| leaves Chicago for the East. 





It declares that Mr. and Mrs, de Pachmann sailed for Europe 
after the gentleman had played in Chickering Hall, and 
that Mr. Pachmann was at present in South America for the 
summer. 

(Queer summer resort ! 

Mr. de Pachmann is at present in Saratoga, and his wife, 
I believe, in Paris. 

She returns about December. 


* 
> 


* 
This beats absolute pitch : 
A KEEN 
It is remarkable to what an extent refinement may be car- 


EAR. 





ried. There is in this city a young man who eats crushed 
| violets and wears azure neckties every time he feels an 
attack of the blues approaching. The other evening he 
awoke in the middle of the night, and, rousing his room 
| mate, said : 

‘* This is simply agonizing.” 
| ‘What is the matter? 


” 


‘* Those two mosquitoes that are singing in the room.”’ 
‘* Well, what do you care so long as they don’t bite you.’’ 
‘* They are not singing in harmony.—Washington ** Post.”’ 


| x** * 


How sweetly truthful ! 





PERSONALS. 


THEODORE BOHLMANN ARRIVED. 


teacher at the Klindworth Conservatory, in Berlin, came 


The pianist and 


last week to this country as professor at the Cincinnati 
Conservatory of Music. 

ARTHUR WELD EN Route.—Arthur Weld passed 
through this city last week en route for Milwaukee, where 
he will act in the capacity of conductor of the Arion Club 
ihe 


and also in the choir of the R. cathedral. 


Milwaukee will soon feel the presence of an active musi 

Arthur Weld is a young man very much alive. 

A PLEASANT INCIDENT.—The Su” says that in the 
course of the concert at Brighton Beach last Monday night 
just as the orchestra was about to begin the overture to 
‘*Tannhauser ”’ a party of gentlemen entered the pavilion, 
incidentally making considerable noise, and the auditors, 
turning round in their seats to ascertain the cause, added 
to the confusion. Mr. Seidl also turned with an annoyed 
look, but this immediately vanished, and in its stead a 
pleasant smile spread over his face, and he politely bowed 
in the direction of the group of gentlemen. The orchestra, 
following his lead, grasped their instruments and played a 
newcomers took their seats. 


brilliant fanfare, while the 


The audience looked mystified. Mr. Seidl said something 


to the orchestra, who substituted for the number on the 
program a magnificent march and rendered it most im- 


Then the While 


the people were leaving the pavilion many expressions of 


pressively. concert went on as usual. 
wonderment were overheard as to the cause of the unusual 
interruption. It was stated that Mr. Xaver Scharwenka, 
the distinguished Polish composer, and his friends had 
caused the interruption, and that in his honor the orchestra 
had played his arrangement of Chopin’s ‘ Funeral March.”’ 

SWEET JESSIE OF DUMBLANE.—Jessie Bartlett Davis 
the Bos 


Her season with 


tonians begins September 24. 

RIESBERG IN TOWN.—Mr. F. W. Riesberg, of Buffalo, 
called last week. He is looking well and hearty after his 
summer outing. 

ARMINIUS THE JOLLY.—Mr. Armin W. Doerner, of the 
Cincinnati College of Music, is rejoicing in the possession 
of a photograph of musicians attending the Music Teachers’ 
National Association recently held in Detroit. It contains 
most of the heads of musicians from the various cities of 
America, and will be in the course of a few years an historic 
yicture of much interest. 

Mr. Ethelbert Nevin, of Pittsburgh, 


He will be a loss to Pittsburgh. 


A REMOVAL. 
has gone to Boston. 

Mary Howe TALKS.—Miss Mary Howe, the soprano 
singer from Vermont, who has aroused the pride of New 
England, if not of the country, says she will sing only in 
concert for the next two or three years. ‘‘It is the wear 
and tear on one’s voice and physical strength in opera that 
I want to put off for a few years,’’ she says. ‘In opera, as 
everyone knows, there is a steady strain on the voice for 
two or three hours at atime; in concert music there are 
frequent rests. In opera, too, there is the fatigue of act- 
ing, which one doesn’t experience in concert. I feel that I 
shall not lose anything, but be the gainer, by putting off 
my appearance.” 

Miss KUNKEL’S Visir.—Miss Mamie Kunkel, the 
charming soprano, of Philadelphia, formerly of Baltimore, 
is on a visit to her native city. She is a guest of Mrs. 
Minnie Roehm, Linden-ave. near Madison-st. Miss Kunkel 
is the chief soprano in a Hebrew synagogue in the Quaker 
City. 

A TALENTED WoMAN.—Miss Charlotte Hawes, of 


Composers,’’ consisting of facsimiles of twelve musical 
including: ‘*I Know That My Redeemer 
Liveth,’’ Handel; sonata, op. 26, Beethoven; song, Mo- 
zart; prelude, ‘‘Ave Maria,’’ J. Sebastian Bach; ‘ Erl 
King,’’ Franz Schubert; ‘*Song without Words,’’ Mendels- 
sohn ; ‘¢ Tannhauser,’’ Wagner; Haydn’s 
Symphony, No. 6; a nocturne of Chopin. All the pro- 
ductions bear the signatures, with the autographic lettering 


compositions, 


overture to 


and musical characters. 


BOWMAN THE GENIAL.—Mr. E. M, Bowman, organ- 
ist of the Peddie Church, Newark, and his wife and daugh- 
ter are visiting Dr. J. A. Bowman at his cottage on St. 
Alban’s Bay, Lake Minnetonka, Minn. Mr. Bowman com- 
bines art with recreation, and has been giving several 
lecture lessons to the teachers of Minneapolis, illustrating 
his points on the piano and on the Virgil practice clavier. 

ALIDA VARENA is much admired by Mrs, Harrison, 
who recently gave a musicale at her Cape May Point cottage 
for the purpose of having her family and friends enjoy 
This young the 
A. Myers, of the Brexton Villa, Cape 


Varena’s delightful singing. lady is 
daughter of Mrs. J. 
May, and formerly of the Brexton, Baltimore. Her stage 
name, Alida Varena, was suggested by Marchesi, under 
whom Miss Ida Myers (Alida Varena) studied for eight 
years. 

Mr. HAROLD RANDOLPH, the accomplished organist, 
and Mr. Charles H. Harding, the popular vocalist, are 
home in Baltimore from a trip to New York and up the 
Hudson. The Seidl concerts at Coney Island were also en 
joyed by them. 

Mr. WILLIAM J. WINCH AND Mrs. H. H. SAWYER 
the 


festival at Claremont, 


are Boston artists who are engaged for the 


N. H., the 


among 
musical last week in 
August. 

STERNBERG'S Success, —Constantin Sternberg, the 
pianist, made a hit at the recent music festival in Canton, 
Ohio. 

LAVIN’S SUCCESS.—W., J. Lavin, the well-known tenor, 
sang with great success in Grand Rapids, August 16, at a 
concert. The critics were very enthusiastic. 

SCHARWENKA SAILS.—Xaver Scharwenka, the Polish 
last Wednesday. He 
lighted with his short visit to this country and will return 


pianist-composer, sailed was de- 


next January professionally. 








He Saw Russell’s Chost. 
San Francisco, August 24. 

ig Friday noon Edwin Russell, a prominent 

real estate broker, who was at one time president of 
the British Bank at Portland, Ore., died of apoplexy. Three 
hours later his ghost appeared before Harry W. Reeves, 
leader of St. Luke’s choir, of which Russell was a member. 
Reeves is a son of Sims Reeves, the famous English tenor. 
It was while he was arranging music for Sunday’s service 
that the apparition appeared. Reeves relates his experi- 
ence as follows : 
‘*T went into my room and lay down on a lounge. 
by an impulse I cannot account for I walked to the door. 
The head of the stairway was somewhat dimly lighted, but 
not so dimly but what I could at once see what appeared 
It was so real, so lifelike, that 


Then 


to be the figure of Russell. 
I at once stepped forward and stretched out my hand and 
was about to speak some words of welcome. The figure 
seemed to have a roll of music in one hand and the other 
hand was over its face—but it was Russell’s image. As I 
advanced to the head of the stairway the figure seemed to 
turn, as if about to descend, and faded into air. 

‘‘I remember trying to speak to it, but my tongue clung 
Then I fell against the wall and 
gasped out, ‘Oh, my God!’ My sister and niece with 
other folks came up, and my niece said : 

‘*¢Uncle Harry, what’s the matter?’ 

‘‘I went on to explain what it was, but was so scared I 
My niece said, ‘Don’t you know Rus- 


to the roof of my mouth. 


could hardly speak. 
sell is dead!’ 

‘‘Well, that flabbergastered me. 
worse, and I nearly fainted.’’—** Sun.”’ 


It only made matters 








‘‘Schumann is the greatest musical 


” 


Liszt has said: 
thinker since Beethoven. 
Schubert may be called the pioneer, Schumann the im 
prover, and Franz the calumniator of the German Lied. 
Schubert is objective, Schumann subjective in musical 
composition. 

Schubert was His gift seemed to 
come straight from heaven, and he composed as if by in- 
where the genius of Beethoven would have 
He went through life without a 


a natural musician, 
spiration, 
toiled and _ polished. 
knowledge of counterpoint. 

When only fifteen Schubert wrote pathetic letters com- 
plaining of actual hunger. His short life of thirty-one 
years was a constant struggle against adverse fortune, 
and he, as well as Mozart, died from the effects of dire 
poverty. 

Much of Schubert’s music has been lost, because it was 





Boston, has issued a book called ‘* Famous Themes of Great 





pawned to relieve his necessities. 
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FOREIGN NOTES. 


i 
« Tannhauser ” opened the season both at Mu- 
nich and Dresden. 
Eugen d Albert will conduct the Philharmonic 
concerts in Dresden this season. 
——At the Vienna singing festival 987 associations 
and 10,897 singers are announced. 
Peter Cornelius’ “Barber of Bagdad” will be 
produced at the Vienna Imperial Opera House, 
Performances of “ Lohengrin’ 
are announced at Udine, beginning on August 6, 


and «*Gioconda” 
——Alexander Guilmant, the Parisian organist, has 
heen giving organ recitals in Italy with great success. 

Geraldine Morgan won considerable honors by 
a recent performance in Cologne of one of Spohr’s con 
certos, 

Heinrich Vogl, the tenor, will celebrate the 
twenty-fifth anniversary of his connection with the Munich 
opera on November 5. 

At Venice performances of ‘“ Mignon ” began 
on the 26th inst. at the Malibran Theatre, which has been 
newly decorated in Egyptian style. 

—-Ferrucio Busoni, at present professor of the 
piano at the music school of Helsingfors (Finland), has 
been appointed to a similar position in the Conservatory of 
Moscow. 

——Gustav Hille, the Philadelphia composer, who 
is now in Europe, was very favorably spoken of for his new 
and second violin concerto by the ‘* Musikalische Rund- 
schau,’’ of Vienna. 
when given for 
With the ex 


ception of the tenor Migliori, who sang in Italian, the ar- 


Marchetti’s opera ‘“ Ruy Blas,” 


the first time, scored an enthusiastic success. 


tists used the Polish language. 

——Freyburg, in the Braisgan, gave a Rubinstein in 
honor of the great Anton, who happened to be summering 
in the neighborhood. The festival was honored by the 
presence of the celebrated man himself. 

Dr. Langhans, of Berlin, has given an interesting 
lecture addressed to an Italian musical society on ‘The 
Musical Relations between Germany and Italy,’’ showing 
the reciprocal influence exercised by the two countries. 


Mrs. Metaura 


to occupy the place vacated by 


——The violinist Toricelli, who 


seems likely Teresina 
Tua, has been giving concerts at Parma, Bergamo, Pavia, 
Genoa, and has been everywhere received with great en 


thusiasm. 


——Amsterdam is appalled at the charges preferred 
against Miss Aefta Ruyport, a distinguished professor of 
music. It is said that she is a murderous monomaniac and 
that, among others, she has poisoned Baroness de Smisaert, 


who recently made a will in her favor. 

——tThe tenor Stagno gave a reception at his newly 
completed villa at Posilippo the other evening, at which 
The villa 


many musical celebrities were present. is said 


to be a perfect museum of works of art, ancient and mod- 
ern. 
** Otello,”? and Professor Siragusa played on the organ the 
from ‘** Cavalleria Rusticana.’’ 


The host and Mrs. Bellincioni sang the love duet from 


now famous church scene 


——Mr. and Mrs. Eugene Oudin are living quietly 
the 


voice is certainly 


in London, awaiting the opening of sea 
‘«Mrs. 


going to create a furore, as I do not think I ever heard 


opera 
son. A letter says: Oudin’s 
such purity of tone combined with dramatic fervor as she 
now sings. Mr. Oudin’s voice seems to have gained in 
breadth, still retaining the sympathy for which it was 


always remarkable.”’ 


——It is again stated that Pauline Lucca is about to 
retire from the stage after a series of farewells in Frankfort 
and Munich. 
veteran. She is supposed to have been born in April, 1841, 
and she certainly was a very youthful chorister in the 
Karlskirche in 1856. She afterward took a humble part in 
the chorus at the Vienna Opera before her début in ‘ Er- 
nani’’ in 1859, and in London in 1863. Like Mrs. Patti, 
Lucca has erected a small private theatre at her country 
house at Traunsee. But the Austrian prima donna uses the 
stage exclusively for the tuition of her pupils, to whom, 
after her retirement, she proposes to devote her entire en- 


Lucca is, however, not yet by any means a 


ergies. 


At a meeting of the Town Council of Edinburgh, 
the Lord Provost said that at present there was for sale the 
original manuscript of ‘*Scots Wha Hae,” and it was in 
danger of going away out of the country, but the council 
could purchase it for £70, and he thought it would be a 
great pity that it should be lost to Edinburgh. It would be 
a great shame that the great war song of Scotland should 
pass to other lands, and he moved, therefore, that the 
council should authorize the purchase of the song. Coun- 
cillor Auldjo Jamieson said he thought it was just that it 





should be known that that monument of history had been 
purchased by a Scotchman (Mr. Kennedy, banker, New 
York), who desired that, before removing it to America and 
placing it in a museum there, the metropolis of Scotland 
should have the opportunity of purchasing it at the money 
The Lord Provost said he thought 


he paid for it himself. 
It was 


they were extremely indebted to that gentleman. 


then agreed to purchase the song.——/udlic Opinion. 


——The Manzoni Theatre will reopen in September 
for the autumn season ; the manager, Ruatolo, announces 
eight operas: ‘Linda,’ ‘‘Puritani,’’ ‘* Favorita,’’ ‘Pre 
cauzioni,’’ ‘* Regina e Contadina,’’ a new ‘ gringoire ’’ by 
Scontrino and two new scores by Scarano, ‘ Aliza’ and 
will Maestro 


‘*Non toccate la Regina.’’? Conductor be 
> alini 
Pugnalini. 


NEWS. 


> an 


HOME 


——Emma Abbott is to add to her repertory during 
the coming season ‘** Anne Boleyn”’ and ‘‘ Bal Masque.”’ 
-Manager Ballenberg, Cincinnati, has picked up 
in young Kopp, the cornet soloist of the orchestra, a talented 
young man. 
-The manager of the 


‘‘Mme. Angot”’ will remain on the stage there until Octo- 


Casino announces that 


ber, when it will be sent to Boston. 
In the article by Sherwood Vining in last week’s 
‘* the so-called imi- 


issue, ‘‘Fugue and Canon,’ read for 


tated fugue and canon” ‘the so-called limited fugue and 
canon.”’ 

. Mr. Clarence E. Hay, of Boston, sang in the gold 
and white parlor at Hotel Champlain, Bluff Point, N. Y., 
Tuesday, August 5, at the request of many prominent 
guests of the hotel. 

——DENVER, Aug. 24.—The first week’s engagement 
of Miss Emma Juch proved the most successful ever known 
in the history of Denver. The gross receipts, which far ex 
ceeded that of the Patti Company, amounted to nearly 
$30, 000. 

-This evening Seidl will give a popular Wagner 
concert at Brighton Beach and on Thursday evening a 
grand Liszt concert. A request program will be rendered 
on Friday afternoon, and on Friday evening will occur the 
ninth symphonic concert. 

——Mr. Henry Wolfsohn announces the following 
artists as under his sole management this coming season : 
Clementine De Vere, Mrs. Walter Wyman, Theodore Reich 
Fischer, A. L. Guille, Del Puente, Adele Aus 


der Ohe and Franz Wilczek. 


mann, Emil 


- The rehearsal for the Worcester Musical Festi- 
val will begin on September 22. Next day the first concert 
will be given, the program consisting of Handel’s ‘Israel 
in Egypt’? and Niels Gade’s cantata, ‘*The Erl King’s 
Daughter.’”” Among the other works set down for perform- 
ance are Schumann’s symphony in E flat (No. 3), Gade’s 
‘*Secotch ’’ overture, Sullivan’s ‘Golden Legend,”’ Paine’s 
‘Island Fantasy,’’ selections from Wagner’s operas, Beet- 
hoven’s seventh symphony and Mendelssohn’s ‘Elijah.”’ 
Miss Mary Howe, Miss Clara Poole, Miss Clementine de 
Vere, Mr. Whitney Mockridge and Emil Fischer are on the 
Mr. Carl Zerrahn, 


list of soloists. The conductor will be 


assisted by Mr. Victor Herbert. 


——In the death of G. W. Sumner at Orr's Island, 
Casco Bay, last week, Boston loses one of the strongest of 
its practical musicians and Springfield the conductor of the 
Orpheus Club, one of the few first rate men’s choruses in the 
country. Mr.Sumner was within two months of completing 
his forty-second year. He was born in Spencer, Mass., but 
soon afterward his parents moved to Worcester, and his 
father, William Sumner, has been for more than thirty 
As a lad he early showed 
a great predilection for music and every opportunity of 


years a music dealer in that city. 
education therein was afforded him. In his childhood he 
traveled as ‘‘ Master Willie Sumner, pianist.’’ He had good 
masters, the latest being B. J. Lang. Toward the end of 
1879 his name was presented to the Orpheus Club for con- 
sideration as conductor. His election was unanimous, and 
no one has ever had occasion to regret the result, for he 
has made the Orpheus Club what it is. He was not in the 
line of composition, or in his own musical work, strikingly 
original, but as a conductor he was inspiring. 

He published none of his compositions, which were chiefly 
settings of hymns and anthems and arrangements for his 
Boston choir. His appearances as performer of piano con- 
certos in the Harvard and the Symphony concerts, as a 
pianist in chamber concerts, and as accompanist at the 
piano or the organ, with the Handel and Haydn Society, 
the Cecilia, the Apollo and Boylston clubs, were alike 
creditable to the occasion, to his art and to himself. His 
last appearance was at the third of Mr. Lang’s concerto con 
certs at Chickering Hall, on April 1, with Miss Gilbreth and 
Mr. Ethelbert Nevin, in Mozart’s concerto for three pianos, 
No. 7. 


organist was at the Arlington Street Church, where for eigh- 


Mr. Sumner’s longest term of service as a church 





teen years he had charge of the music, and where he dis 
played his acquirements in composition.—Boston ‘‘ Adver 
tiser.’” 

——Henry G. Andres, of Cincinnati, in addition to 
his large private class, to which he gives close attention, is 
a busy musician, preparing for the fall concert tour for 
which he has been engaged, with Mr. Doerner, of the Col 
lege of Music, in a series of novel four hand recitals They 
visit the larger cities. 





The Chicago Musical College. 


HE Chicago Musical College, Dr. 


feld president, needs no praising in these columns 


F. Zieg- 


Its excellent work for the advancement of the art of music 
during the last quarter of a century speaks in the most 
telling fashion for itself. The institution will continue the 
good this season, and we publish with pleasure the names 
of its large faculty, a list that is both large and many 
members of which have won enviable reputations through 
out the length of the land: 

Piano.—Dr. F. Ziegfeld, director ; August Hyllested, assistant director ; 
with Louis Falk, L. Clare Osborne, Eva B. Loehr, Adolph Koelling, Emma 
Wilkins, Ida Strawbridge, Walter Fr Addie Adams Hull, Mar 
garet Rankin, Maurice Rosenfeld, Effie Murdock, Maud Quivey 

Vocal Music.—L. A. Phelps, director; Mrs. O. L. F 
Wycoff. 

Sight Reading.—Dr. H. S. Perkins. 

Chorus Class.—-L. A. Phelps. 

Organ.— Louis Falk. 

Violin.—S. E. Jacobsohn, director ; 
Wilfred Woollett. 

Violoncello._-Meinhard Eichheim. 


Petzet, 


x, Eva Emmet 


Joseph Ohlheiser, Henry Eichheim 


Harp. 
Flute and Clarionet 


Mrs. Josephine Chatterton, directress 
Fred. Fowier, Eberhard Ulric 
Cornet.— Herbert Hutchins. 
Mandolin.—S 


Banjo and Guitar.—W. S. Baxter, F. J 


Tomaso 
Kugler 
Harmony, Counterpoint, Canon and Fugue.—Louis Falk, Adolph Koel- 
ling. 
Composition.—Adolph Koelling, Walter Fr 
History of Music.—W. S. B. Mathews 
Walter Fr. Petzet 


Mrs. Laura J. Tisdale, directress - 


Petzet 


Orchestration 


Elocution. Mrs. Lillian Woodward 


Gunckel. 


Dancing and Pantomime.—Mrs. Maria Brambilla Timponi 


Foreign Languages.—Henry Cohn, German; Leontine Arnot-Cohn 


French ; Candido Rosi, Spanish ; G. Mantellini, Italian 
Physiology of Vocal Organs.—Dr. Boerne Bettman 


WACNER’S LIFE AND WORKS. 


“The Mastersingers of Nuremburgh”’ 


Gustav Kosper.* 


Act Il. 
Continued.) 
. are heard coming down the alley. 


ognizes Walther and flies to his arms, Ja; 


Eva rec- 
vdalena 
discreetly hurrying into the house. Phe ensuing 
ardent scene between £va and Walther brings familiar 
motives. The knight’s excitement is comically broken 
in upon by the Might Watchman’s cow horn, and, as 
Eva lays her hand soothingly upon his arm and 
counsels that they retreat within the shadow of the 
linden tree, there steals over the orchestra, like the 
fragrance of the summer night, a delicate variant of 
the Eva Motive MOTIVE 


THE SUMMER NIGH? 


21. 


a 
-<*| oF 
y aa 


to which, when Zva vanishes into the house to pre- 
pare to elope with MWa/ther, there is united a phrase 
from the Prize Song (p. 204, 1. 1, b. 4—p. ay 3 
b. 5). The Might Watchman now goes up the stage 
intoning a chant still in vogue in the cities of Ger- 
many in the early part of this century. Coming in 
the midst of « The 
Mastersingers,” its effect is highly comical, yet not 
without its quaint pathos. The the 
Eva Motive is now resumed, and as £va reappears 


205, 


the beautiful modern music of 


last variant of 


the music dashes joyfully into the Prize Song Mo- 
tive. As she and the knight are about to make 
their escape, Sachs, to prevent this precipitate and 
foolish step, throws open his shutters and allows his 
lamp to shed a streak of brilliant light across the 
street. 

The lovers hesitate ; and now Seckmesser sneaks in 
after the Might Watchman and, leaning against Sachs’ 
house, begins to tune his lute, the peculiar twang of 
which, contrasted with the rich orchestration, sounds 
irresistibly ridiculous. 


Meanwhile va and Walther have once more re- 


* Copyright by Gustav Kobbé, 1890 
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treated into the shade of the linden tree, and Sachs, who 
has placed his work bench in front of his door, begins 
hammering at the last and intones a song of which 
Heintz remarks that it is one of the most precious 
pearls of musical invention. Perhaps it might be 
more in keeping with the character of the melody to 
call it one of the rough diamonds of musical inven- 
tion, for it is purposely brusque and rough, just such 
a song as a hearty, happy artisan might sing over his 
work : 

22. 





“ See RIS i 
= ee 
ae a 


ap a 
It is aptly introduced by the Cobbler Motive. Beck- 
messer, greatly disturbed lest his serenade should 
be ruined, entreats Sachs to cease singing. The lat- 
ter agrees, with the proviso, however, that he shall 
“mark” each of Beckmesser’s mistakes with a ham- 
As if to bring out as sharply as possible 


= 





mer stroke. 
the ridiculous character of the serenade the orchestra 
breathes forth once more the summer night’s music 
(21) before Beckmesser begins his song, which is set to 


a parody of the Lyric Motive : 





as if Wagner, with keen satire, wished to show how a 
beautiful melody may become absurd through old 
fogy methods. Seckmesser has hardly begun before 
the last with a re- 
svunding whack, which makes the town clerk fairly 
jump with anger. 


Sachs’ hammer comes down on 
He resumes his serenade, which, 
however, is soon once more rudely interrupted by a 
The whacks come faster and 
Beckmesser, in order to make himself heard 
Some of the 
neighbors are awakened by the noise and coming to 
their windows bid Beckmesser hold his peace. David, 
stung by jealousy as he sees Magda/ena listening to 


blow of Sachs’ hammer. 
faster. 
above them, sings louder and louder. 


the serenade, leaps from his room and falls upon the 
town clerk with a cudgel. The neighbors, male and 
female, run out into the street and a general melée 
ensues, the masters, who hurry upon the scene, 
seeking to restore quiet, while the apprentices vent 
their high spirits by doing all in their power to add 
to the hubbub, All is now noise and disorder, pan- 
demonium seeming to have been let loose upon the 
dignified old town, 

Musically this tumult finds expression in a fugue 
whose chief theme is the CUDGEL MOTIVE : 


24. 


—e 





Off Eft Ee! 


With rare humor the various parts of the fugue are 





divided among the apprentices and journeymen, who 
are heart and soul in the fight, the terrified women 
and the masters. The motive of poor Beckmesser's 
song, which was the cause of the disturbance, figures 
as cantus firmus in the fugue, an inspiration as happy 
from a dramatic as from a musical point of view. 
The uproar having reached its height, Sachs, who 
seems to consider that Beckmesser has had punish- 
ment enough, interferes, drives off David, who is 
still belaboring the town clerk, shoves the journey- 
men and 'prentices out of the way, and, having 
gradually cleared the street, pushes Zva, with whom 
Walther was seeking to escape unnoticed through 
the crowd, into her father’s arms, and drags Walther 
into the shop with him. 


Uproariously farcical as this scene has been it is | 


now followed by a touch of nature which, in its quiet 
way, is even more humorous. For when the street 


Watchman appears on the scene rubbing his eyes, and 
in a sleepy voice intones his ludicrous chant. The 
moon has risen and floods the scene with its soft 
white light. As the watchman makes his way up the 
alley he lunges at his shadow with his clumsy halberd. 
The Midsummer Night music, con sordini on the vio- 
lins, the Cudgel Motive, with exceeding delicacy on the 
flute, and the serenade on the clarinet and afterward 
roguishly on the bassoon, give elfish grace and merri- 
ment to the music, the act ending with a heavy 
chord. 


ACT III. 

During this act the tender strain in Sachs’ sturdy 
character is brought out in bold relief. Hence the 
prelude develops what may be called three Sachs 
themes, two of them expressive of his twofold nature 
as poet and cobbler 


(Hans Sachs was a shoe- 


Maker and poet, too !)— 
the third standing for the love which his fellow 
burghers bore him. 

The prelude opens with the MOTIVE OF POETIC ILLU- 
SION: 


25 








which reflects the deep thought and poetic aspirations 
of Sachs the poet. This is followed by the beauti- 
ful chorus, sung later in the act, in praise of Sachs: 
“Awake ! The second 
part is introduced later This 


that theme among the three heard in the prelude 


draws nigh the break of day.” 
in the prelude. is 
which points to Sachs’ popularity. The third con- 
sists of the the 
second act. This prelude has long been considered 
one of Wagner's The 
treated with the utmost delicacy, so that we recog- 


of portions cobbler’s song in 


masterpieces. themes are 
nize through them both the tender, poetic side of 
Sachs’ nature and his good humored brusqueness. 
THE MOTIVE OF POETIC ILLUSION is deeply retlective, 
and it might be preferable to name it the Motive of 
Poetic Thought, were it not that it is better to pre- 
serve the significance of the term Wahu Motif, which 
to 
The prelude is a subtle dramatic 


there is ample reason 
Wagner himself. 


believe originated with 


study and, is, from a certain point of view, perhaps the 
most dramatic bit of music in Wagner's works. For 
here is music which is more than a graphic accom- 
The 
prelude is in fact a subtle analysis of character ex- 


paniment to action or a reflection of thought. 


pressed in music. 
The curtain rises upon a peaceful scene. Sachs is 
sitting in an arm chair in his sunny workshop, reading 
in a large folio. The Illusion Motive has not yet died 
away in the prelude, so that it seems to reflect the 
thoughts awakened in 


Sachs by what he is reading. 


David, dressed for the festival, enters just as the prel- 
ude ends. There is a scene full of charming éon- 
homie between Sachs and his 'prentice, which is fol- 
lowed, when the latter has withdrawn, by Sachs’ mono- 
Wahn! beberall Wahn!” 


everywhere illusion !). 


logue: “ Wahn! Illusion ! 
While the Illusion Motive seems to weave a poetic 
atmosphere about him, Sac/s, buried in thought, rests 
his The Illusion 
Motive is followed by the Spring Motive, which in 
turn yields to the Nuremburgh Motive as Sachs sings 


head upon his arm over the folio. 


the praises of the stately old town. At his reference 
to the tumult of the night before there are in the 
score corresponding allusions to the music of that 
episode. Then the Summer Night Motive, a phrase 
of Beckmesser’s serenade and the Cudgel Motive, the 
first in all its dreamy beauty, the last two in a setting 
of exquisite delicacy, cast an elfish spell over Sachs’ 
meditation. “Some glow worm could not find its 
mate,” he sings, referring to Walther and Eva. The 
Midsummer Festival, Lyric and Nuremburgh motives 
in union foreshadow the triumph of true art through 
love on Nuremburgh soil, and thus bring the mono- 
logue to a stately conclusion. 

Walther now enters from the chamber, which opens 
upon a gallery, and, descending into the workshop, is 
heartily greeted by Sachs with the Sachs Motive, 





is again clear and the turmoil has subsided, the Might 


which dominates the immediately ensuing scene. 


Very beautiful is the theme (p. 310) in which Sachs 


protests against Wa/ther’s derision of the masters ; 
for they are, in spite of their many old fogyish no- 
tions, the conservators of much that is true and beau- 
tiful art. S08; Ra, & 


3—5) is the DREAM MOTIVE, 


in Noteworthy before this (p. 


26, 


a dreamy succession of chords, when Wa/ther tells 


4i-~~+ g 
. ms 
ae te 
—<aEe 


rm 
4— oe a 


Sachs of the song which came to him in a dream dur- 
ing the night. 

Walther sings two stanzas of this Prize Song, Sachs 
making friendly critical comments as he writes down 
the words of the song. The Nuremburgh Motive in 
sonorous and festive instrumentation closes this ex- 
quisitely melodious episode. 

When Sachs and Walther have 
shop. 
He 
dressed for the approaching festival, limps and oc- 


casionally rubs his muscles as if he still stiff 
He is excited to strange 


retired Be bone SSéer is 
that it 


is ridiculously over- 


seen peeping into the Observing is 


empty he enters hastily. 
were 
and sore from his drubbing. 
actions, denoting terror, as if he were recalling his sad 
plight of the night before, until his glance falls on the 
manuscript of the Prize Song in Sac/s’ handwriting on 
the table, when he breaks forth in wrathful exclama- 
tions, thinking now that he has in the 
for Eva's I 


ie 
opening he hastily grabs the manuscript and thrusts 


popular master 


a rival hand, Hearing t chamber door 


Sa Obs« rving that the 


he 


it into his pocket. As enters. 
he 


manuscript is no longer on the table 


conceives t 
1 
I 


knowing that 


idea of allowing Beckmesser to keep it, 
he 
musical expression to Walther's inspiration. 

ht. A 
nating trait of his character is the dash of scapegrace 
Hence, when he 


allowing Beckmesser to use the poem the Sachs Motive 


will fail most wretchedly in attempting to give 


new lig fasci- 
~ 


This scene places Sachs in a 


with which it is seasoned. thinks of 


takes on a somewhat facetious, roguish grace (p. 340‘ 
lL. 1, b. 4, &c.). 


this scene are already familiarly associated with Aeck- 


Other motives which are prominent in 


messer’s character. 


There now ensues a charming dialogue between 


Sachs and Eva, who enters when #Seckmesser has de- 


parted. This is accompanied by a transformation of 
the Eva Motive, which reflects her shyness and hesi- 
tancy in taking Sachs into and 


may be called the MOTIVE OF MAIDENLY RESERVE 


her confidence, hence 


With it is joined the Cobbler Motive when £y 
her foot upon the stool while Sacds tries on the shoes 
she is to wear at the festival. When, with a cry of joy, 
she recognizes her lover as he appears upon the gal- 
lery, and remains motionless gazing upon him as if 
spellbound, the y Summer Night Motive en- 
hances the beauty of the tableau. While Sachs cobbles 
and chats away, pretending not to observe the 
the Motive of Maidenly Reserve passes through many 
modulations until there is heard a phrase from “ Tris- 
tan and Isolde” (the Isolde Motive), an allusion which 
is explained below. The Lyric Motive introduces 
the third stanza of Walther’s Prize Song, with which 
he now greets -va. Overcome with joy, she 
upon Sachs’ breast, the Illusion Motive rhapsodizing 
the praises of the generous cobbler-poet, who seeks 
relief from his emotions in bantering remarks, until 
Eva giorities him ina noble love and grati- 
tude in a melody derived from the Isolde Motive: 
28. 


? places 


lovely 


1 - 
iOovers, 


sinks 


burst of 


p (a) 


It is after this that Sachs, alluding to his own love 
of -va, exclaims that he will have 
Marke's triste experience; and the the King 
Marke Motive at this point shows that the previous 
echoes of the Isolde Motive were premeditated rather 


than accidental. 


Bb 
none ot Ang 


uSé ot 


(To be Continued.) 


——A young and talented soprano, a pupil of sev- 
eral distinguished masters, desires a position in a church 
choir, having had considerable experience, also in concerts. 
Address this office. 

——NMr. Arthur Morris Bagby was recently the guest 
of the Town and Country Club, Newport, R. 1. Mr. Bagby 
read his paper, ‘+ Life of a Music Student in Germany,” and 





was enthusiastically applauded. 





4 




















MUSI 





C TRADE. * 








& THE 








The Musical Courter. 
PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


No. 549. 








Subscription (including postage) invariably in advance 
Yearly, 94.00; Foreign, 5.00; Single Copies, Ten Cents. 


KATES FOR ADVERTISING. 


PER INCH, 
Three Months .. 820.00 Nine Months. .. 860,00 
Siz Months.... 40.00 Twelve Months... 30.00 


Advertisements for the current week must be handed in by 5 P.M. or 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 





NEW YORK, WEDNESDAY, AUGUST 27, 18go. 





Marc A, BLUMENBERG. OTTO FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
HARRY O. BROWN, AssociATE Epiror., 
Offices: No, 25 East 14th St., New York. 


CHICAGO OFFICE: No. 286 STATE STREE1. 
JOHN E, HALL, Western REPRESENTATIVE. 


GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, JR., 63 BrOperstrrasse, Leipsic. 








HE New York “ Press” suggests that it has been a 
7 long while since the German-American citizens 
ve been honored by the choice of a chief magis- 
trate from their ranks, that the question is being se- 
ol considered by politicians, and the “ Press” 
ulvances the name of Mr. William Steinway. 
4 
E notice in the Berlin «« Musik Zeitung ” that the 
W report of the number of pianos, uprights and 
rrands, m ifactured in 1889 in that city calls for a 
total of 3,000 instruments, the greater part of which 
were sent to South America. This must be an error. 

Chere is a large number of piano makers in that 
city, and a large amount of capital is invested in this 

idustry, and it would be strange indeed if the total 

‘ yn Of 1889 was so ridiculously small. 

We know of a good many concerns in this country 

MK e 3,000 and more pianos annually, and we 
snow of one factory in Berlin which alone produces 
1500 pianos per annum 

- 

HERE is at present a scheme on foot which, if it 
T rought to a favorable conclusion, will take 
from t city the direct repre sentation of one of the 

‘ n i » the piano trade, will give a Fifth- 
ive. opel to a prominent piano made inthis city, 
nad w ring into the metropolis one of the heaviest 

lus ‘ on this continent. The movement is 
otan onception of the fertile brain of its origina- 
{ been for several years trying to effect just 
combination. Any number of similar plans 
ex proposed to any number of congenial in- 
terests, and if the one now in work goes through we 

is ( ratulate all concerned. 

= 

NE of the changes, which promises the largest re- 
¢ sults, that has recently been made is the trans- 
er of the agency of Messrs. Haines Brothers at De- 
troit from C. J. Whitney to Mr. F. J. Schwankovsky. 
Mr. C. J. Whitney is at present abroad, and his 

nayer, Mr. Van Sickle, was in town last week pre- 

mablv to attend to this as well as other matters. 
Phere is some talk of the agency having been per- 
emptorily transferred without reason or notice, but 


lieve 


we cannot | that Mr. Napoleon J. Haines, Sr., 


ich a move without due consideration 


would make s 











and just cause. We extend our congratulations to 
both Messrs. Haines Brothers and Mr. F. J. Schwan- 


kovsky, 

ESSRS. CHICKERING & SONS should change 
M their advertisements in our esteemed contcm- 
poraries. As they stand now the firm’s address is given 
as 130 Fifth-ave., New York, and 152 Tremont-st., Bos- 
ton. No.152 Tremont-st., Boston, is the building now 


occupied by C. C. Harvey & Co., who are dealersin the 


Chickering piano as well as in other makes of instru- 


ments; 152 
Chickering & Sons when they saw fit to close out their 


retail Boston business and abandon their office there | 


for a consideration paid them by Messrs. C. C. Harvey 
& Co. 


ing & Sons is at their factory, 791 Tremont-st. 
R. HARRY T. STEVENSON, the genial manager 
of the piano department of Messrs. Otto Sutro 


& Co., Baltimore, Md., favored New York with a short 
visit last week, during which he selected a stock of 


The only present Boston address of Chicker- 


Steinway pianos which is calculated to answer his 
until the return of Mr. Otto Sutro, who 
is at present in Switzerland and who is expected home 


firm’s wants 


in October. During the absence of Mr. Stevenson 


from Baltimore he was represented by Mr. S. M. 
Barnes, of whom he speaks very highly. In common 
with other piano men who are ina position to feel 
the pulse of the people in large cities and through 
extensive transactions, Mr. Stevenson anticipates a 
more than ordinarily good trade this fall, and his or- 
ders placed here indicate that he has the courage of 


his convictions. Mr. Stevenson is one of the most 
staunch admirers of the A. B. Chase piano and he has 
done much to place that instrument in its present 


position in the Monumental City. 


N 


tie up of the railroads. 


-_ 
© industry would be put ina more sorry plight 
than the piano interests in the event of a general 
Preparations have been made 


for the heaviest business we have known for years for 


this fall, and ifat the opening of the season dealers | 


should be unable to get their goods promptly it would 
sesides this, if any great 
the 


effects upon the installment business at every railroad 


result in incalculable losses. 


number of men were thrown out of employmen 


centre would be felt immediately, and we all know 
that collections have been quite hard enough from 
other causes without having this new trouble thrust 
The unusual number of dealers who have 


upon us. 


been in town during the last fortnight is accounted 
for to some extent by their anxiety to stock up before 
the impending strike can reach us. More pianos were 
shipped from New York during the last week than in 
any previous week for several months. Quite severe 
inconvenience has already been experienced by some 
the line of the New York Central, and a 


large number of pianos are supposed to be lying in the 


dealers on 


stalled freight cars at Albany, while already we have 


| had complaints about certain piano supplies that are 


delayed en route. 


E had the pleasure of a short call from Mr, D. 
W H. Reeder, the manager of the Kansas City 
Mr. 
been East to perfect arrangements with Mr. Free- 
born G. Smith for the opening of a larger store in his 


branch of the Bradbury business. Reeder has 


city and for a general enlargement of the Kansas 
City business. He was entirely successful, and the 
result is that on or about September 15 he will move 
into the new building. The location is on Tenth-st, 
between Baltimore-ave. and Main-st., one of the most 
desirable positions in the city, and the main floor is 
25x135 feet. Mr. Reeder while here informs u8 that 
he selected over 100 instruments, many of them in 
fancy cases, two carloads of which are to be shipped 


at once. He speaks in the most glowing terms of the 


success he has met with with the Bradbury, and looks | 


forward to quite the heaviest business they have ever 


Tremont-st. ceased to be the address of | 


known for the fall and winter of 1890-1, Mr. Reeder 
time connected with 
City, and he is gen- 


will be remembered as at one 
the Behning branch in Kansas 
erally looked upon as one of the most energetic piano 


men in the West. 

A CERTIFICATE has just been filed in the office 
of the Secretary of State at Albany showing 

that the whole of the $50,000 capital stock of the 

McCammon Piano Forte Company, of that city, had 





been paid in. 


ARTIES have been applying to citizens of West 
p $30,000 to 
| build a piano factory in that city, they (the applicants) 
having already a paid up capital of more than $40,000 


Quincy, near Boston, to subscribe 


to put into the business. All we can ascertain on the 
that a Mr: €..1. 
West Quincy, has been interesting himself in the 


subject is Williams, a jeweler, of 


scheme. 
N Monday, August 11, a new system was inaugu- 
rated in the mills of Alfred Dolge. 
the custom for years to pay the wages of the men in 
the employ of the firm on the 15th of each month, 


It has been 


but the system of payments has now been changed 
from a monthly pay day to a weekly. On Monday of 
each week the employees will be paid for the week 
previous.—Dolgeville ‘‘ Herald.” 

-_ 


HE new addition to the Estey piano factory on 
i the Southern Boulevard is all but completed. 
There is an unavoidable and unfortunate delay at the 
present time because of the entire flooring for the 
building—specially selected maple 
in the freight yard of the New York Central Road at 
Albany. is 
handsomer piano factory does not exist. 


being locked up 


Otherwise everything finished, and a 


As soon as 


the floors ace laid, which will be immediately upon 
|the receipt of the maple, work will be commenced 
and the pressure upon the present building relieved. 
Then the company will be able to catch up with their 


orders and to make things hum for the fall trade. 


M 


we reproduced in our August 13 issue, in which they 


ESSRS, COLLINS & ARMSTRONG, of Fort Worth, 


Tex., write us that the advertisement which 


offered for sale Cronick & Baugh, Wagman and Col- 
lings & Armstrong pianos, is alla mistake. The agent 
who inserted the advertisement says, too, that it was 
a printer’s mistake. It’s a pretty tough 


all a mistake 
mistake to put off on a poor printer, and the editor 
of the Hillsboro “ Mirror” should surely shake things 
up a bit in his composing room and discharge his 
proof reader. 

It is painful, in reading these virtuous letters from 
| Messrs. Collins & Armstrong now before us, request- 
ing that we explain the above matter—it is painful to 
see that at the head of each sheet there are advertised 
and underlined the words “Collins & Armstrong 
Organs,” “Collins & Armstrong Pianos,” while the 
firm itself «‘Manufacturers and Dealers in 
Pianos and Organs,” They are #o¢ manufacturers of 
organs; they are zo¢ manufacturers of pianos, and 
they know, and we know, and everyone posted in the 
trade knows, that in making such a statement they 
are putting forth an absolute untruth calculated to 


styles 


deceive the people to whom it is presented. 

Therefore they need not be surprised that the trade 
and the general public will believe anything which is 
used against them by their competitors. 





The death, at Stuttgart, is announced of the well-known piano manu- 
facturer, Mr. Paul Schiedmayer. The firm dates back to the last century, 
when the deceased’s grandfather was a notable harpsichord maker at 
Nuremburg. Paul Schiedmayer was the youngest son of Lorenz Schied- 
mayer, who was the founder of the art of piano manufacturing in Stutt- 
gart. His nephews are heads of the firm of Schiedmayer & Sons, founded 
by Lorenz Schiedmayer and his two eldest sons ; while J. and P. Schied- 
mayer, whose chief is just now dead, were originally harmonium makers, 
| and only took up the art of piano manufacturing on the death of their 
father in 1860.—New York ‘* Evening Post.” 

The death was announced in Tue Musicat Courier some time ago. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknow! 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 




















Received First Medal of Merit and 
Diploma of Honor at Centenniai Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 











Have the indorse- 








SOHMER & Co., Manufacturers, 149 to 155 E. 14th St., New York. 





Banos 


LIVE WORKING AGENTS WANTED. 
SEND FOR CATALOGUE, MAILED FREE. 








NEW ENGLAND PIANO C 


Warerooms, 157 Tremont St., Boston— 
LYON & HEALY, General Western Distributing Agents, a - 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfé 


action will be 
amply repaid by a careful investigation. 





ag GEORGE STREET, 
BOSTON. 

98 Fifth ied. New York. 

Chicago, Ill. 
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EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STHRLING CO. 


FACTORIES AT DERBY, CONN. 


PAUL ¢ . MEHLIN & SONS, 


MANUFACTURERS OF 


GRAND ano UPRIGHT 


Grand Pianos 


Of the very Highest Grade. 








Containing the following Patented Improvements 


Patent Grand Plate, Grand Fall Board, Piano 
i Muffler, Harmonic Scale, 
2 Bessemer Steel Action Frame, Endwood Bridge, 
4 Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 


461, 468, 485,467 os a Street, cor, Tenth Avenue, New York 





| cannot affect the standing in tune of our instruments 
| nee ours will excel any other. 








WEGMAN & CO; 


Piano Manufacturers. 


tar our Instruments contain the full Iron Frame with the Patent Tuning 
greatest invention of the age; any radical changes in the climate, heat or « 


Pin. The 


lampness 


and therefore we challenge the world 


MS ee Se ye eR 


STRAUCH BROS. 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


THE VOGALION ORGAN, 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited \o hearand inspect this charming instrument 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


TRADE SUPPLIED! = AGENTS PROTECTED! = BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MASON c& RISC, 


Worcester, Mass., or Toronto, Canada ; or 


J. W. CURRIER, 18 East 17th Street, New York. 


LADIES! ATTENTION! | 


The best face and nursery pees ders made, and 
guaranteed to be free from lead, zinc, bismuth, and 
all other injurious mine. als, are contained in the 


PERFORATED CHAMOIS SACHETS, 


the most delightful toilet accessory ever invented. 
as thousands of ladies who continually use them will 
testify, among whom are Pauline Hall and F anny 
Rice. For sale everywhere, or sent by mail. Price 
ascents. THORPE & CO., Sole Mana@actasere. 
80Cortlandt Street, New York. 





Ideal Felt Tooth Polisher. 
— “ae LEADING DENTISTS: AXON 
NON-IRRITATING TO GUMS OR ENAMEL 
FOR SALE BY ALL DRUGGISTS 











ist J. & C. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 





OFFICES AND WAREROOMS: 


110 Fifth Avenue, corner (6th Street, New York. 


RENOWNED FoR 


TONE & DURABILITY 


85,000 


NOW IN USE. 





218 





Mr. Samuel Welsh, 2 Hardman uprights. 
Mr. Charles W. Wharton, 2 Hardman uprights. 
Radnor Hunt Club, Radnor, Pa. 
Mr. John C. Sims. 
Dr. Herbert Norris. 
Miss Anable. 
Mrs. J. T. Audenried, 
| Mrs. William Hacker, Germantown. 
Mr. Robert Frazer, Germantown. 
Miss Stewardson. 
Mrs. Thomas. 
Mr. Joseph Lapsley Wilson. 
Mr. Henry Pettit. 
Mr. Thomas B. Stotesbury. 
Mr. John Samuel. 
Mr. L. T. Tilge 
Mr. Eli W. Bailey. 
Mrs. Philip S. Conner 
Mr. B. Frank Clyde. 
Mrs. J. B. Colahan, Jr. 
Mr. Elisha Kent Kane, Kane, McKean County, Pa., 2 Hardman up- 
rights. 
Academy of the New Church, 2 Hardman uprights. 
Mr. James Rawle. 
Mr. Daniel Haddock, Jr. 
Mrs. J. E. Caldwell, Germantown. 
Mr. J. Henry Hentz. 
The Art Club of Philadelphia. 
Mr. T. McIntosh Stewart. 
Mr. Lewis H. Redner, for Holy Trinity Memorial Chapel. 
Mr. J. Vaughn Merrick, Roxborough. 
Mr. Alfred C, Rex. 
Mr. Henry Morris. 
Dr. Wm. B. Van Lennep. 
Mrs. Jesse Tilge, Germantown. 
Mrs. Edmund Lewis, Wynnewood, Pa. 
Mrs. J. R. Mullany 
Rev. Alfred L. Elwyn. 
Mr. George W. Bostwick, Germantown. 
Mr. T. Paulding, Germantown. 
Mr. Ed. A. Dennison, Germantown. 
Mrs. R. S. Mason, School-lane, Germantown, for Unitarian Church. 


HARDMAN 
ROYALTY. 


ESSRS. HARDMAN, PECK & CO. are again re- 
congratulations of their patrons 
ind friends upon additional successes of their piano 


ceiving the 


I ngland 
veeks ago their Glasgow, Scotland, agent sold a grand 
piano to Her Majesty the Queen for use at Balmoral 


Everyone now knows ‘that but a few 


Castle, and now comes the announcement that three 
other Hardman grands have been purchased by mem- 
vers of the nobility, whose royal patronage has given the 
Hardman piano in England a most enviable position. 
By the stamp of their approval this instrument is 
the 
very high position, and their business there has been 


raised in estimation of the British public to a 


so unprecedentedly large that on one style of piano- 
they can fill no more or- 
Up to the 


the new scale semi-grand 
ders in America until after January 1, 1891. 
present time the royaland noble personages who have 


elected Hardman grand pianos for their use are : 


Her Majesty the Queen. utr. 4, Pacer Memian 
Miss H. M. Brown. 

Rey. H. C. Clifford, Germantown. 

Mrs. B. Henry, Germantown. 

Company D, First Regiment, New Armory. 

Mrs. Clement’s School for Young Ladies, Germantown. 

Dr. W. S. Wolford 

Mrs. J. A. Bogardus’ School for Young Ladies. 

The Hardman piano in New York city has attained 


such a widespread popularity that we will make it the 


Her Royal Highness the Duchess of Fife. 

Her Grace the Duchess of Montrose. 

His Grace the Duke of Richmond and Gordon. 

r} s a showing of which the firm may well feel 
id, and M1 


to 


Peck does feel proud of it, and gladly 
the 


Chamberlain 


original document 
by Kenmare, of the 


ippointing Mr. Adlington, their agent for Great 


those interested 





House- 


1 
; a | subject of a future article. 

Piano Maker to Her Majesty the Queen. | 
! 


NOT A KIMBALL QUESTION. 


Adlington, must come in for a goodly 


too, 


of praise for pushing the Hardman to a fore- 


position. He is a thorough believer in its 


excellences and has 


of 
public. It 


apprec iates its 


| many 


into the work keeping 


of the 


1 
veart and soul 


E are pleased to acknowledge the receipt of the 
W letter from an important firm in 
Wisconsin, Mr. W. W. Warner, 
asked the same printed in toto, if printed at all, and 
whose request The 
question put by us in the number of August 13 was 
simple, and with the very intention of discovering 


following 


yeTtore the eyes English 4 H 
; . 4 of Madison, who 


orne in mind that while the sale of pianos 
members of the royal family naturally attracts 
everywhere, the of 
ind grands to persons of lesser dis- 

Mr. Peck has come to look | 
s eae | such agents. 
sa quantity to be definitely 


British 


in. 





is cheerfully acquiesced 


steady sale 


ttention 


, and that 


This was our question : 
rn trade 


forei 


Is there a single Kimball agent to-day, no matter how long he has 
worked for Kimball, who can come into the open market and get pianos 
We should like to 


ilculated upon, and considers the Isles a] 


Hardman stronghold as he does such American cities | and organs on time on his individual credit or paper ? 


know one, and therefore ask for information. 
Mr. Warner replies to the point. 
Memorandum from | 
W. W. Warner, Music Dealer, 
Mapison, Wis., August 15, 1890. 
Musical Courier, New York, N. Y.- 
GENTLEMEN—Reading the unique challenge in your issue 


Philadelphia, Pittsburgh, &c. 


Speaking of Philadelphia, we were pleased to see 


a circular recently issued by Messrs. Wm. D. 
maintains 


Mr. Dutton | 


Co, that the Hardman still its | 
City of Brotherly Love. 
o ke ard d : ‘ : . . 
to take up the Hardman and put of August 13, in which you ask the question if there is a 


and how well he has succeeded is | single Kimball agent to-day, no matter how long he has 
d byan exhibition list | worked for Kimball, whose individual credit is gilt edged, I 
a few of the leading citizens who | beg to say that I know one, at least, and he goes by the 
|}euphonious name of W. W. Warner; and while I do not 
list would | know precisely what my creditis, I’ll just bet that it is good 
| for $50,000 in the open market this minute. In fact, he 
doesn’t ask any credit ; and while he deals almost exclusively 
in the Kimball goods, he has had a credit with the Kimball 
| Company for seven out of the eight monthly balances in 1890. 
| He is not a Kimball slave and never has been one. What 

nnett and Eastman, 25 Hard- | . 4 ; 
of the filthy lucre he has he thanks the magnificent line of 


Kimball goods, which he has confined himself to exclu- 


ot a long 


1 who now, of course, swear by 
Mr. entire 


MUSICAL COURIER, and 


Dutton’s 
PHI 
fore constrained to give only a few of the 


o! 


sively, buying not exceeding 5 new instruments from all 


RS Penenen MENS other sources in the past 16 years, but not alone to the 
Kimball line of instruments, but to the broad gauge princi 
ples and liberality of the only ‘‘simon pure ”’ jobbing es- 
tablishment in our line in the United States ; that is to say, 


the only establishment that has got sufficient breadth of 


gerly, proprietor Philadelphia ** Record 
s Har 
$3 Har 


Iman uprights 
Iman uprights 
t,2 Hardman uprights 

rga ind choir master, St. Mark’s Church 
business principles to see beyond the first nickel, and un- 
derstands that it is financial hari-kari to drive a retail deal 
with an agent on the outstart. 

This man Warner above alluded to, not only began a 
consigned account with the Kimball concern—and, by the 
way, you Can use a very big K with this establishment—but 
he had a magnificent capital of just $300.00, and before he 
got on his feet he indorsed and sent to this establishment 
over $60,000.00 worth of school ma’am’s and such other 
paper as comes into the hands of a pusher after retail piano 
and organ business. Owing to Mr. Kimball’s generosity, 
staunch and liberal interpretations of guarantees, and far- 
seeing business ideas, he not only did not become a slave, 


but was ultimately enabled to reach terra firma in a finan- 


| 


sident ** The Cecilian,’’ Continental 
Fran 
F. Norris 
lr. Tiers 
H. Warren 
D. Barclay, 2 Hardma 


$s Gurney Smit 


Mr dmund D, Smith 
ge K 


Mr Harry Dixon 


\i seor Crozet 
Mr. Gibson Peacock 
Mrs. ]. Francis Fish 


Mrs. J. Dundas Lippince 





THE MUSICAL COURIER. 








cial sense and, understand that from the incipiency of my 
business to the present time it has been Kimball, first, last 
and all the time, and with this magic word he’s been able 
to down all competitors, as it is very easy to ascertain. 

The nature of your misunderstanding with the Kimball 
Company, or whether you are battling with this hydra- 
headed monster, the Kimball concern, arises from a feeling 
of virtuous indignation of its methods or worthless char- 
acter of its wares, I know nothing about, but I firmly 
believe in the Kimball organ and the Kimball piano; and I 
believe, also, that if they are not now invulnerable to all 
attacks, they are fast becoming so. 

I have no objection to your publishing the above, pro- 
viding it is done ‘‘in toto.”’ There are many excellent 
things in your paper, and the stencil agitatiof, in which | 
thoroughly sympathize and applaud you for, is one but I 
think there is too much mad dog cry when you get onto the 
subject of your déte noir, ‘* Kimball.” 

Yours very truly, W. W. WARNER. 

We desire first to say to Mr. Warner and others 
that they err exceedingly by supposing that we have 
a béte noir, and that it is Kimball; for this question 
before the trade is not a personal one in the least. 

We are conducting a newspaper that represents a 
large and influential industry, an industry which, from 
its very nature, is not understood by the people who 
ultimately pay for its product—just as little as they 
know of the product itself. This industry has in many 
ways and by various means introduced the nature of 
the product—the pianos and organs—to the people 
and continues on broad lines to pursue the same 
course. 

For a piano manufacturer making a low grade pi- 
ano to attempt by the use of such paths to give to 
his instrument a fictitious value in the eyes of the 
people through the agents he controls is therefore, 
from an ethical point of view, a wrong against the 
whole trade this paper represents. 

The Kimball Company have secured certain testi- 
monials from accessible opera singers, and by using 
the music trade press as an accessory of these singers 
and as the indorsing element they give out to the 
people that these testimonials, indorsed by the mu- 
sical press, truly represent the high quality the Kim- 
ball piano is claimed to possess. 

The question is now reduced to the quality of the 
piano itself. We have before us an advertisement of 
a Kimball agent in which he advertises Kimball goods 
and the Kimball piano, and the latter at $185 on $10 
monthly payments. Now, when a Kimball agent can 
do that, it signifies that this sum represents to him a 
For cash he would take considerably less 
money. The $10 monthly payment means 18% 
months to pay. Take the average of this and the in- 
terest on it and it will be found that the agent can 
take less than $170 cash, for no one advertises the 
lowest acceptable price. The Kimball agent would 
probably take $170 on installments. What, then, must 
be the price ultimately charged by the Kimball Com- 
pany for Kimball pianos to agents who take many ? 
Any reasonable business man can see at once that its 
price condemns its quality claim and makes the opera 
singer testimonials and music editors’ songs of praise 
an absurdity never before heard of in the history of 


profit. 


music, 

But, eschewing the advertised price, we know from 
observation, study of the subject and knowledge of 
the condition of things, that the Kimball piano is not 
a high grade piano, and so does every other musically 
intelligent person. 

We must, as an honestly conducted musical journal, 
do everything we can to protect those manufacturers 
and dealers who, in the regular business competition, 
must meet this remarkable condition. 

We must expose these ridiculous opera singer tes- 
timonials. 

We must expose the corrupt and ignorant music 
trade press. 

But as for the gentlemen of the Kimball Company 
personally, outside of the fact that we disagree with 
their methods in this instance, we have no disagree- 
ment and cherish the hope that they will see, before 
it becomes too late—before their commercial dignity 
becomes tarnished, that our course is not only just, 
and the only proper one for a newspaper, but that 
their idea of forcing their piano on the basis as- 
sumed by them, will become a mercantile impossi- 
bility as soon as its far reaching effects become ap- 
parent. The full danger can be realized by those who 
can look at many letters on the subject now in our 
possession. 











WEBSTER SUCCEEDS WASH- 
BURN. 


-—— >+—_——_ 


E are pleased to notice the incorporation of the 
W Webster Piano Company, of New York, who 
have just received their incorporation papers from 
Albany and have elected officers. This company is 
the same who recently began business here as the 
Washburn. 

Mr. Freeborn G. Smith, proprietor of the Bradbury 
piano factory, of Brooklyn, is president, Col. Alex- 
ander S. Bacon vice-president, Adoniram J. Powell 
secretary, F. G. Smith, Jr., treasurer. 
L. Woodford and C, H. Henning are also interested in 
the new concern. All the capital is paid in. The 
company’s incorporators represent a capital of over 
$1,000,000. The factory is located on Avenue D, 
New York, and facilities have been arranged for the 
production of from 40 to 50 pianos per week. 

The abandonment of the name Washburn and sub- 
stitution of another was a wise step on the part of 
Mr. Freeborn G. Smith, and must be attributed to a 


THE MU 


SIC 











room above will be used to store the better grades of dry 
Another building, 14x16 feet, will be constructed 
This 


lumber. 
near the first, and a large upright boiler put in it. 


boiler is to furnish steam for the kiln. 





Gen. Stewart | 


great extent to the fact that this paper discovered | 


and placed official evidence on record to show that | 


the name of Washburn on “stringed musical instru- 
ments” was the trade mark property of Lyon & Healy, 
Chicago, who have spent thousands of dollars in ad- 
vertising the name of Washburn on musical instru- 
ments, and whose ownership of the same for any 
musical purposes could not but be entitled to sup- 
port and protection. 

They may decide soon to enter upon the manufac- 


| ensure the safety of the passenger. 


ture of pianos (and if they do the pianos will be | 


good ones), and can use the name of Washburn with 
effect upon their instruments. 


gratulate him upon the step taken in this matter, and 


As to Mr. Freeborn G. Smith, we heartily con-| '4ins of the world. 
| West at 10 A. M. 


upon the fact that no proposition of a business na- | 
ture could have tempted him to make a piano under 


a name owned by another. 





STENCIL HUMBUG. 


~~ —————— 


HE following inquiry reaches us and has a queer 
aroma. 


T 


out the assignees of the old Grovesteen & Fuller | 


Company are using the name or names? 
‘ Horwoop, Pa., August 18, 1890. 
Editors Musical 
Will you send me the address of the Grovenstein Piano Manufactory ? 
Joun F, Martin. 


Courier 


Yours respectfully, 


There is no such piano factory. 





Communication. 
Ja Puitapecrnia, Pa., August 20, 1890. 
Editors Musical Courier : 


a, leased the premises No. 37 South 
Fifteenth-st. (three doors 


above Chestnut-st.), we 
beg to inform our friends, former patrons and the musical 


profession generally that we have opened a first-class 


music books, musical 


of 


music store, where sheet music, 


merchandise, or other want those interested 


music will be promptly supplied. 


any 


As Mr. Washington’s experience covers a period of 14 | 
years with two of the largest houses in the country—Dit- | 
son’s, of New York, and F. A. North & Co., of Philadelphia | 
—he has had peculiar facilities for acquiring a knowledge | 


of the trade and its requirements, which renders him spe- 
cially able to serve the public in the most satisfactory 
manner. ‘ 
Our stock includes all publications of the better class, 
also the editions of Peters, Litolff, Augener, Novello, &c. 
It is also our intention to publish from time to time such 
compositions and books as we may deem of value to the 
Special terms and discounts to teachers. 
ScortT WASHINGTON & Co, 


profession. 
Very truly yours, 





Another Sterling Increase. 

HE Sterling Organ and Piano Company have 
about completed arrangements with the Beardsley 
Building Company for the erection of two new buildings 
along the canal a few feet farther up from the building 
just put up. The company, in carefully considering their 
available working room and examining their various de- 
partments with a view to equalizing them, found that they 
could greatly increase the manufacture of instruments by 
enlarging the rapid drying capacity of the mill. A build- 
ing 20x40 feet, two stories high, will be erected 25 feet from 
the main building. On the lower floor of this will be 
placed one of Nichol’s patent quick drying kilns. The 


Is it possible that the firm who bought | ; 
| gaged as salesman by Piercy & Co., Troy, N. Y. 


in | 
| stores recently conducted by Mr. E. H. Cowles, at Salem, Canton and Al- 








Alterations will also be made in the 40x40 feet building 
which is now used as engine room and machine shop. The 
roof will be raised and the upper story used as the veneer- 
ing department. The company say that these improve- 
ments will allow them to equalize the work and utilize room 
in other parts of the shop which they have hitherto been 
unable to do on account of the above departments not sup- 
plying material fast enough for the demand that would be 
made. 

Preparations for increased production are also being 
made in other parts of the mill. The room made vacant 
by the removal of the organ department into the mill will 
be filled shortly with machinery, which has already been 
The capacity of the factory, when these im- 
16 pianos and 20 


ordered. 
provements are all made, 
organs per day, the greatest number of instruments turned 
out by any factory in the world, so that the Sterling will 
stand pre-eminently at the head in the manufacture, as 
well as in the quality of instruments. 

At no time during the years the factory has been running 
have orders been received in such numbers during the 


will be 


| months of June, July and August, as this year.—Ansonia 


‘¢ Sentinel.’’ 








Safety and Comfort on the Pennsyl- 
vania Railroad. 


HE popularity of the great Pennsylvania 
Railroad route to the West is largely due to the well- 
known equipment of that road in all the appliances which 
The block signal and 
interlocking switch system, stone ballasted road bed and 
stone bridges, make a safe highway for the great proces- 
sion of trains that line its tracks daily. The Pennsylvania 


| Limited is the leader of not only those but all passenger 


It leaves New York daily for the 








The Trade. 


—Messrs. Sweetser & Gibson have opened a new music store at Somer- 
ville, Mass, 

—Messrs. Phil H. and Louis Brehmer expect to soon open a music store 
and jewelry shop at Rutland, Vt. 


—Mrs. John McKay, wife of a biind musician, at Joliet, Ill., will open a 


| music store with her husband at Morris, Ill. 


—I. F. Wing, formerly at the Estey factory, Brattleboro, has been en- 


—Mr. Peter Duffy, the president of the Schubert Piano Company, left 
on Monday last on his annual Western business trip. 


~—Mr. Ferdinand Mayer, manager of the New York house of Messrs. 
Wm. Knabe & Co., has returned from his European trip. 


-The Wyss & Matson Musical Merchandise Manufacturing Company, 


| of Lancaster, Ohio, has gone the way of the McEwens. 


—Stademan & Fox succeed the Buffalo Piano Manufacturing Company. 


| The partners are Mr. Theodore Stademan and Mr. L. J. Fox. 


~There are between 3,000 and 4,000 pianos imported annually by New 


South Wales, Australia, of which seven-eighths are of German manufac- 


ture, 
—Mr. C. E. Brockington, with Messrs. Mason & Hamlin, will dispose of 
a few of their upright pianos now in use at Chautauqua at the close of the 
season, 
Mr. Ferdinand L. Engberg, of Duluth, Minn., is about to open a 
music store in Superior, Wis., to be run as a branch of his Duluth estab- 


| lishment. 


—The John Church Company, of Cincinnati, has purchased the three 


liance, Ohio. 

— Messrs. John Davis & Co., of 402 Main-st., Springfield, Mass., have 
dissolved partnership, Mr. Davis retiring and the business being continued 
by Mr. Chapin. 

—Mr. W. J. Gray, of Messrs. Boardman & Gray, of Albany, passed 
through New York last week on his way home after a short vacation at 
Asbury Park. 

Mr. Franklin Gurney, a workman in the piano factory of the New 
England Organ Company, was killed on the railroad on his way to the 
factory on August 13. 

—QOn the 16th inst. Mr. J. T. Rider, of Hudson, N. Y., opened another 
branch store, this time at Kingston, N. Y., where the business will be in 
the handsof Mr. F. D. Perry. 

—The firm of M. H. Andrews & Co. are now sending out a large num- 
ber of pianos and organs, the trade being especially brisk for this time of 
the year.— Bangor ‘* Commercial.” 

--Mr. J. B. Beeler, formerly connected with the Theo. Wolfram Com- 
pany, of Mansfield, Ohio, and lately with Mr. Mark Thompson, of Can- 
ton, Ohio, died on Monday, August 18. 

—It is not generally known that Mr. Al. J. Barclay is at present the 
owner of the George W. Warren Company, of Evansville, Ind., Mr. War- 
ren having been compelled by ill health to retire. 

—Mr. Emil Levy, for many years of the firm of E. Witzman & Co., of 
Memphis, will hereafter be connected with the firm of Albert Weber, 
filling a position in their New York retail warerooms. 

—Mrs. O. L. Braumuller, wife of the president of the Braumuller Piano 
Company, returned from Europe last week in excellent health and anxious 
to resume her duties as editor of the ‘‘ China Decorator.”’ 

—W.C. Taylor has decided to retain his present quarters in the Gilmore 
block, but will add the store fronting on Pynchon-st. and now occupied by 
the post office to his music warehouse.—Springfield ‘‘ Republican.” 

—The newly refitted store building at 109 Congress-st., adjoining the 
“ Post’’ Building, will be opened on August 20 by Read Brothers & Co., 
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whose rapidly growing business in pianos and organs compels them to 
| move from Beaumont to Houston in order to be at the trade centre of 
Texas.—Houston “ Post.” 
| —Mr. John Jacob Decker has returned from his vacation at Sharon 
Springs, and Mr. Wm. F. Decker has also reached town after spending a 
short vacation at White Lake. 


| 
| 


—George Bothner’s action factory never since the foundation of the 
business has had such a run on it, and the demand for Bothner actions 
| has of late been remarkable. 
| —Next Monday being Labor Day may interfere with the regular publ 
} cation of next week's Musicat Covaigr, which goes to press usually with 
| its first form on Mondays 
| —M. A. Paulson St 
Paulson is president of the Century Piano Company, 
| in the Burhans Building. —Superior (Wis.) 


Paul, are in the city to-day. Mr 


and is here to attend 


and wife, of 
| to the company’s new store 
“ Telegram.” 

—C. J. Roder, of Leipsic, Germany, the great music 
printing firm, are vastly enlarging their factory, in which they now employ 
some 600 hands, which enormous number does not suffice to meet the de- 


engraving and 


mands made upon them. 
—At last Mr. George W. Peek has {been obliged to give in to the strain 
| of his overwork and take a vacation, which we hope that he will enjoy 
hugely and from which we trust he will return entirely restored to good 
health and ready for his heavy fall campaign. 


of musical instruments for the past six years for the fiscal years running 
from June to June: 1885, $1,425,485; 1886, $1,449,071; 1887, $1,577,395 ; 
1888, $1,843,344 ; 1889, $1,721,428 ; 1890, $1,703,129. 

—Mr. Wm. J. McLaughlin, brother of Mr. George McLaughlin, presi- 
dent of the New England Organ Company, and who has been fer a long 
time connected with them as a tuner, has severed his relations with that 


| 
| 
—"** Bradstreet’s,’’ of August 16, gives the following report of the value 
| 


concern and 1s now open for another engagement 

Mr. Fred. Laporin, who has been for some time with Messrs. Behning 
& Son in the capacity of a retail salesman, has joined the forces of the 
B. Shoninger Company's New York branch. Mr. Leporin is an affable 
young man who has many friends in upper New York, and we congratu- 
late both him and the B. Shoninger Company upon the arrangement 

—A New Orleans gentleman is negotiating with Foisy, the piano manu. 

facturer, of this city, to erect a sewing machine factory in 
the new piano factory which Foisy is building on the Toronto syndicate 
lands at Mile End. The sewing machine company will start with $1,000,- 
000 capital. Mr. Minwarren, the Toronto agent, will 
complete the arrangements.—Toronto (Canada) ** World. 

The other night the house of Mr. Robert A. O'Neil, 
| man of the Jesse French Piano and Organ Company, at 
| entered by burglars, who were heavily armed, and firing indiscriminately 
shot Mrs. O'Neill, who jumped out of a window 15 fee ground, 
Her husband also managed to escape in scanty attire, 
time before the police put in an appearance. The burglars had fled and 
have not yet been apprehended, although there are some clues to their 


connection with 


be here this week to 


the h 





ead sales- 
St. Louis, was 
t from the 


but it was some 


identity. 

—S. M. King, who was recently released from jail at Noblesville, where 
he had served a sentence for violating the postal laws, was arrested at 
New Castle, Ind., on the 19th inst., for obtaining money under false pre- 
tenses, and will do more service for the State. His this time n- 
sists in having taken payments on a note with which he He 
was agent for D. H. Baldwin & Co. in this county, and was 
one which he had taken for an organ sold for them and had been assigned 
by him to another party.—Cincinnati “* ¢ 


offense 
had parted 
the note 


~ommercial Gazette.” 


—C. W. Mendenhall, Esq., the ever urbane head bookkeeper and gen- 
eral factotum of the Emerson Company’s branch, of this city, has left fora 
fortnight’s well earned vacation to be passed ‘“‘in darkest Jersey Mr 
Mendenhall, who enjoys among his associates the title of “the Major,” 
of that coun- 
try, known to entomologists as the genus Cu/ex, and to ordinary folks as 
is even unkind 


will doubtless strive to prove to the most active inhabitants 


** muskeeters,”’ that it is wrong, that it is rude, and that it 
of them to inflict their business proclivities, not to say their business pro 
boses, upon one who is in search of entire relaxation from business 
If *‘the Major’ employs his usual unctuous, suave and polished 


t that he 


cares. 
methods in conversation with these rodents of the air we pred 


will return without a bite, except from the catfish which abound in his 
| present neighborhood and which will be duly metamorphosed into all 
manner of piscatorial game, from the wily trout to the sportive whale, for 
the delectation of his guests at the 5 o'clock commercial teas that he has 
made famous on the avenué. 

—Mr. A. L. Bancroft, of the company bearing his name, is winning 
considerable notice inthe California press for an original plan for the num- 
bering of farms after the manner of numbering city buildings. In brief, 
his idea is as follows : 

We name all the roads leading from the various towns—commencing 
at the town limits, and then we commence and number by dividing each 
mile into 10 parts, five on each side of the road. On one side the sub- 
divisions are numbered even and on the other odd. If more than one 
house is located in a subdivision they are distinguished by adding a letter 
of the alphabet tothe number. By this system you can find a place on a 
public road as easily as you can a house in the city 

Asan illustration of Mr. Bancroft’s idea, supposing a man owned a 
farm on Fig-ave., 3 miles from town, his number would be 29C, or 30C, 
according to the side of the road on which the place was located. If the 
land along Fig-ave. were not divided into colony lots, the numbers would 


be plain 29 or 30. 

j 7 ANTED—By a good pianist, wareroom position as piano salesman. 
Best of reference given. Address ** X. Y. Z.,’’ care of Tue Musi- 

cat Courter, 25 East Fourteenth-st., New York. 


\ 


RIER, 


»ber and 
Cou- 


ANTED-—A first-class piano tuner and repairer, one that is s« 
not afraid to work. Address B, & Co., care of Tus Musicat 
One that understands organ repairing preferred 


\ J ANTED—Two good piano canvassers in a middle Western city, 

where the business of canvassing has not been overdone. Only 

experienced piano men need apply. W. C. K., care of Tuk Musicat 
I pply 


Courter, 25 East Fourteenth-st., New York. 

V 7 ANTED—A piano tuner who is shrewd and sharp enough to act as 
salesman in an emergency, and who can be used to talk piano 

when necessary. One who will not let the trade he runs across go to a 

Must have recommendations that show his ability as a prac- 

Address “* Rice,” care of this paper. 


rival house. 
tical tuner. 





The Chevral Panels. 
CHEVRAL, of 11 Rue de la Cerisaie (Bas- 


tile), Paris, France, manufactures designs and firm 





. 
names for fall boards for pianos and organs in beautiful 
marquetry and inlaid designs. All of these are of an artis- 


tic nature; also panels for upright pianos of the same 





quality of workmanship and at prices that would astonish 


| American manufacturers. 
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Harrowed Harvey Hayseed. 
QuiIMpoRoO, August 25, 1890. 


HAT, I hear you say, is that venerable 





old tramp still alive? Yes, dear Editors Musicat 
Courier, | am not only alive but kicking—metaphorically 
at present, but if I met old Diggs, of Pillstown, literally. 
(You remember that old fraud of the Pillstown piano 

T 


business ?) 

But I will continue my tale of woe. It has been some 
time since I both saw and wrote to you. 

Events stirring and otherwise have transpired since then, 
but one incident consequent on a visit to the city literally 
ompels me to write to you again. 
It was, I reckon, about three weeks ago that I got a mes- 
from Old Diggs to run over to Pillstown and see some- 
had I smelt 


o'clock in the afternoon—warm as’ thunder, too-—I hitched 


th he just bought. a mouse, so about 3 


up m 


| y mare, told my boy to look after the store (business 


was dull) and drove slowly toward Pillstown. 
It was pretty hot, and I wasn’t in the best of humor 
when I reached old Diggs’ store. 
rhe old rascal (howI hate him!) hasn’t grown a day older 
i nel wrote to you last year, but his 
eye is shrewder and the sparkle in it 
varder 
Hiullo Hayseed!’’ says he. 
“Hullo, Diggs!” says I. 
(Ile hates me as much as I hate him. 
You see we are only human and piano 
ile ) 
Con i says he 
Right you are,”’ says I. 
It up my beast and went into his 
t¢ 
The ore was full of people. 
Old D chuckled a bit, pushed his 
German silver spectacles off his forehead 
ind whispered hoarsely to me: 
‘Il say, Hayseed, I have changed my 
piano. I have given up the Sick and 
taken a K. Kk. Wimball.’’ 
Well f you had hit me back of the ear 
I wouldn’t have been more surprised. 
Gol ind likewise phew! 
Old D was squinting narrowly at 
me to see the effect of his news, | 
cleare my throat and thought. ‘ Say, 
Diggs, you know all along what I think 
f you, particularly when you ran the 
Sick on our neighborhood and prophesied 
that you nuld get k of the job.” 
Di looked disgusted, as if he 
thought | was punning; but I wasn’t a 
bit, M Editor, not a bit; it was too 
serious a matter. Why? I will tell you 
why 
When old Diggs got the Sick territory 
he advertised with a fish horn all over 
the country that he would give away a 
Sick piano for $86.63 with a churn, a 
stool, a book and an illuminated bible. 
surse, simple country folk were gulled at first, so I 
tood it for a year, sold my medium grade instruments 
I t along, and knew what the result would be. I printed 
meantime 1,000 circulars, which I distributed all 
‘ r the country, which read : 
stencil—Sick piano—go and ask Harvey Hayseed, Quim 
Well, the way people flocked in was a caution. 
Diggs was furious, but what could he do? I read bits 
Musicat Courter to people who came in and 
t] Sick sales fell off. 
Phat settled Diggs 
He ha fidelity in his dried up carcass, so he goes and 
hanges his agency and I needn’t tell you what that means, 
either 
I K. K. Wimball drat that old Diggs will sell in his 
t tory ft $59.13, a pac kage of season tickets for the big 
{ near Pillstown, a package of soda water tickets 
ear’s free course in the Pillstown Bible classes 
| Wimbal i pious.) 
Her vas a 
All t time | was thinking I almost forgot Diggs. His 
queaky voice roused me. 
‘Hey, going to outdo me now, neighbor ?’ 
(How | hated his familiarity !) 
I don’t know,’’ I slowly answered ; ‘‘let me hear the 


instrument and I will tell you.”’ 


for yoursel 


Oo and sec 


I pushed my way through a crowd of grinning yokels and 
sat down. 


} 


Just as lexpected 





Rank ! 
Rotten ! 
rhe worst I ewer heard! 





rone squeaky 





rouch queer (about the twenty-eighth of an inch dip). 








And the case ? 








A pauper’s coffin rich in comparison. 

It was too much. 

I stopped playing and turned to Diggs. 

Before I could say a word the old fox said very loudly : 

‘*This gentleman doesn’t 
playing ; he don’t know how to hit the pianner.”’ 

Sly fellow, he did this so my playing would make no bad 
effect. : 

He laughed as I unhitched my mare and yelled after me 
as I drove off: 

‘«Good bye! call again, Harvey, and bring your pianner 


know much about pianner 


” 


touch along. 

I bit my tongue off to keep from swearing (1 am a church 
member), but the poor old mare got it, I tell you. 

We were chased all the way home by an incipient tornado 
which was just dipping over Pillstown. 

How I wished it would light right on to that old scoun- 
drel’s store and destroy his rotten old boxes, but suddenly 





remembering I was a Christian, I smothered eleven oaths 
land sang ‘* Nearer, by Gum, to Thee,” thinking all the 
time of K. K. Wimball. 

Well, shortly after the visit to Pillstown I began to re- 





ceive lots of trade papers, all directed in a disguised hand 





——— 





——S 


‘Come in, Mr. Hayseed ; come in!” 
‘‘This is Mr. Harvey Hayseed, gentlemen.” 
‘*What?’’cameinachorus. ‘Not ¢4e Harvey Hayseed of 
THE MusIcaL CourRIER?”’ 

‘Yes, gentlemen,’’ I said, bowing nervously. 
him.”’ 


“T am 


I heard a laugh, which was stopped at once. 

I was politely invited to take a seat, which I did, thinking 
if my dear old woman only could see me among all these 
grand city folks. 

‘* What will you have?’ said a nice gentleman, whose 
name I afterward learned was White. 

I declined, but on being pressed took a lemonade. (I am 
a temperance deacon.) 

Nobody raised any objection, sol soon recovered my wits 
and looked around me. 

Thinking to stir up the conversation a bit, for every- 
body sat around and smoked and stared at me as if I was 
a curiosity, I asked the pastor : 

‘* Say, pastor, I am a churchman ; what denomination do 
you preach for? 

There was a snicker ; then profound silence. 








I was scared and puzzled. 
Had I said anything wrong ? 
The gentleman, whose name was White, 
and whom everybody called ‘* Wicked 
Willie,”’ 


to me. 


cleared his throat and spoke 


‘* Do you know how the pastor got his 
It 
is a long story, but you will like it, I 


title, Mr. Hayseed? I will tell you. 
know.”’ 

I do like long stories, sol settled myself 
down to listen. 

Everybody else looked interested, as 
Mr. White was so serious. 

‘* Mr. 
present charge by a paper powerful in 
influence in this city.” 

I immediately knew he meant the ‘In- 
dependent,” for I read it myself. 

‘*Mr. Houghton believes in veneers.’ 

Now, I never had heard of that writer, 
so I made bold to ask : 

‘*Mr. White, excuse me, who is this 


Houghton was called to his 


Veneers ; has he written deeply on his 
subject?” 

Another yell and then Mr. White left 
the room, and I think, but I am notsure, 
I heard him sobbing—at least it couldn’t 
have been laughing. 

Fearful that I was being made fun of, 





—s 
, 








had 
stopped all of them because they were no good to me, but 
they kept 
postals to all and then they stopped. 


which I suspected was that of old Diggs. You see, I 


right on sending them until I wrote savage 


I never paid a cent of subscription, except to your paper, 
Mr. Editor, and when all these papers began coming back, 
I was dumbfounded. Still, I wouldn’t read them, until one 
day my boy said: 

‘*Pop,”’ said he, ‘‘1 wish I had kept those papers for you 
to read ; I think they were all marked K. K. Wimball.”’ 

‘“What?’’ I yelled. 

‘* Yes,’’ 
block.) 


‘¢Dear, dear! 


said he, stubbornly. (He is a chip off the old 


’’ said I, and fell to thinking. 
I had to go to New York, and that settled me. 
I went to New York the next day. I wanted to find out 
something for myself, and I will tell you what happened. 

After a pretty hearty dinner, and having read with pleas- 
ure in your paper of the trade meetings, I asked handsome 
Pastor Houghton, whom I met at Sohmer’s beautiful ware- 
rooms, where the trade meetings were held. 

He told me with pleasure (ain’t he a pleasant gentle- 
man ?), and said that I would find lots of the boys on hand 
So I spent the afternoon rambling from 
wareroom to wareroom ; called on Gil, who was in Duluth 
canoeing with Frank King for their health and meditating 


in the evening. 


a possible change of agency. 

Still, Eddy Gutstalk was on hand and retailed me lots of 
gossip about the Wauter’s people. 

So the time passed, and after my supper (New York peo- 
ple are powerful strange, they call it dinner), I rode to 
Mr. Louis John’s café—Delmonico, I think they call it—and 
was received by that affable gentleman, who directed me up 
stairs, and on reaching the top of the first flight I found 
myself in a beautiful big room, and from a cloud of 
tobacco smoke I heard the welcome voice of Pastor Hough- 





ton say: 


I strolled about the room until my at- 
tention was attracted by a reading rack 
full of trade journals put up by Mr. John 
for the convenience of his customers. 

My heart gave a leap. 

Now I understood why the marked 
copies came to me. 

Now I understood why Diggs took a 
Wimball agency. 

Why? 

Because he had the support of every trade journal in the 
country except exe, THE MUSICAL CouRIER. 

There in the rack were five or six trade journals, all de- 
voted to Wimball, Wimball, Wimball ! 

There were cuts illustrative of Wimball thinking out the 
plot of his famous piano, and others showing Wimball with 
a bar of soap in one hand and Batti in the other and a testi- 
monial in both eyes, 

Oh, it was infamous ! 

I determined to go right home and fire up a scheme to 
defeat Diggs. I suppose I was excited for I said aloud, sud- 
denly : 

‘¢All Wimball !”’ 

Simultaneously with 
click. 

I was standing bolt upright, but I turned my head and 


my voice came a laugh and a 


saw a pleasant gentleman named Craig smiling at me, and 
another gentleman holding a queer shaped little box in his 
hand, which he was evidently trying to hide from me. 

I left the building, and catching the last train went 
home. 

Last Saturday I received the picture which I send you, 
hoping you will publish it for the good of the trade, 
although it does make me look funny. 

It was a photograph taken with a Kodak camera, I be- 
lieve they call it, by George Washington Peake, of the Opera 
Piano Company. 

Oh, Iam after old Diggs and the trade journals, and I 
have a little plan that will simply make old Diggs sick. 

But I must reserve it for another letter. 

Hoping you are as well as I look, 

Iam, most sincerely, 
HARVEY HAYSEED. 








—By the breaking of an elevator rope in a building now in course of con- 
struction for the Jesse French Piano and Organ Company, at Nashville, 
Tenn,, one man was killed and a boy was injured. No one is to blame, 
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FAZELTON 





BROTHERS, 








<~——_—__—- : ie 
THOROUGHLY FIRST-CLASS » ( A Nos EVERY RESPECT, # 


> APPEAL TO THE HIGHEST MUSICAL TASTE, =o 











Woe 34 & 36 UNIVERSITY PLACE, 


NEW YORK 





SCHOMACKER GOLD STRING PIANOS, 


These celebrated Pianos have received the highest award 
wherever exhibited. Have been before the public for more than 
half a century, and on their superior ex ellence alone achieved 
heir high reputation. They are unequaled for pure tone, quality, Le | 
evenness of touch, superior workmansh‘p and durability. It will Se : = é | 
be to the advantage of every dealer or lover of a fine Piano to call cr 
at our warerooms and examine our elegant stock of these superior 
A cordial invitation is extended to all. 


)MACKER 
> STRING 


nstruments. PIANOS 





WAREROOMS: 
1109 Chestnut Street, Philadelphia, Pa. 
145 and 147 Wabash Ave., Chicago, Ill. 
Factories: N. W. Cor. 11th and Catharine Sts., Philadelphia, Pa. 


NEWMAN BROS, ORGANS, | 


Cor. W. Chicago Ave.& Dix St., Chicago, Ill. 


THE PATENT PIPE SWELL 
Produces finer Crescendos than can be obtained in any other organ 
in the market. 
JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 








JACK HAYNES. 20 East [7th St., New York. 





Zl The Arcsecll, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 
MY 


UPRIGHT PIANOS#< 


7 7 
Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 


FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


CONCORD, W. Ez. 


ESTABLISHED 
—- 1836. — 


ESTALISHBED 3880. 
INCORPORATED 188s. 


Schubert 
Piano. 


A Piano that Every Dealer 
shoald handle, 


Thoroughly constructed, attractive 
in appearance, brilliant in tone, 
reasonable in price, fully 

warranted, , 


APPLY FOR TERRI TO THE 


SCHUBERT PANO C0 


(Peter Durry, 
Factory: East 134th St., 


Between Lincoln and Alex- 
ander Aves., 


NEW YoRsEz. 


President.) 











This building is owned and used exclusively by the Schubert Piano Co. 








SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 





PARIS AND NEW YORK. 
Particulars on application to 
WILLIAM TONK & BRO., 


Agents for the United 
Ntates and Canada, f 26 Warren St, 


New York. 





Incorporated | 


1890, PIANOS. 
AGRAND. # UPRIGHT. # SQUARE 
ADDRESS a ar) 


LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE. 
NAW YORK. 


BRAUMULLER 
PIANOS. 


A High Grade Piano at a Fair Price. 


Equal to Any! Surpassed by None! 


MANUFACTURED B 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS;: 


542 and 544 West Fortieth Street, 
WEWT TORE. 


WM. ROALFING & SONS, 


— DIRECT IMPORTERS OF — 


| Foreign Music, 


—— INCLUDING -—— 


This Building i is used Solely for the — of 
THE BRAUMULLER PIAN 





F Edition “Peters,” “Andre” and all Standard 
Editions. Publishers of Edition ‘ a a 


The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO.. Milwaukee. Wis. 





LYON & HEALY, 
SOLE MANUFACTURERS. 
FACTORY: 21! to2i7 SOUTH GANAL ST. 


SALESROOMS: State & Monroe Sts, 
CHICACO. 





(Jashburn 


Guitars, 
andoling RECOMMENDED 


By all the leading artists as the 
best in the world. 


Our capacity is taxed to the 
utmost in filling the orders we re- 
ceive for these popular Instruments. 


If you have not received our new cata- 
logue and souvenir (a unique thing in its way) 





we will be pleased to mail it to you. 
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Magee & Gillette. 
Bridgeport, Conn. 
AGEE & GILLETTE is the name of a new 
firm who have opened large piano and organ ware- 
Fairfield-ave. in the city of Bridgeport, Conn., 
ency of the Hallet & Davis pianos 
They carry a large line of these 


rooms on 


having secured the ag 
fer Western Connecticut. 
pianos in many sizes and styles, and feel from the reputa- 
tion and the length of time the 


that they will have a splendid 


instruments have been 
before the musical public 
opportunity to develop a remunerative business. 

, ‘We write to THE MusicaAL Courier to 


us in its columns, as it would be a valuable 


y to us: 
iotice 
us to the trade and musical 


assistance in introducing 


public 

We wish to say that these gentlemen have for some years 
been engaged inthe factory of the Hallet & Davis Com- 
pany, in Boston, andin their new venture have secured the 

eartiest indorsement and encouragement of the company, 

vhom they refer as to their credit and ability. 

In connection with their piano business they have a sheet 

no doubt attract some of the 


music 1 will 


best musical elements of that region to their new establish- 


department, anc 


ment 





Charles Borst. 











HE papers of last Monday published the fol- 


lowing death notice: 


T 


BORST.—I» this city, on Friday, August 22, Cuartes Borst, in the 


and East 140th-st., on 
Relatives and friends are invited to 


Ann's Church, St. Ann’s-ave 


at 2 o'clock | 

Those who attended the funeral rites were unquestion- 
ibly impressed that a person of more than ordinary value 
to mankind and more than usual character was being taken 
to his last 


Charles Borst was well known in the piano manufactur- 


rest. 


industry connection with 
Wm. E. Wheelock & Co. 
bur y Al ace, 


came to 


of this city for his long 
He 


in 1823, and when a lad of nine years of 


ing 


Mc was born in Stras- 


this country, where, as a young man, he 


ige 
distinguished 


Not 


characteristic of men who can perform manual mechanical 


himself for skill and ingenuity in mechanics. 
ifted with that peculiar adaptability 


only was he 


feats, but he soon developed the executive ability which 


enabled him to command others intrusted to his 


usefully 


uperintending care. 


During the war he worked as ship carpenter at the 


srooklyn Navy Yard, where at one time several thousand 
He 
red the piano trade, working for the old firm of A. H. 


were working under his direction. afterward 


& Co., subsequently for Haines Brothers, and then 


became a partner of C. Rogers & Co., who made an excel- 
lent piano but could not continue for lack of capital. 

In 1877 he became associated with Mr. Wm. E. Wheelock 
ntendent of the Wheelock factory, then 
time of 


same position, witnessing the remarkable 


is supe! just 
started. From that until the time his death he 


emained ini the 


development of the Wheelock industries and in no uncer- 
manner contributing to the success of the business, 

ht and day in the early years and bringing all 
to of 


le at prices within the range of the market. 


1 energy the task producing the best 


he was a warm hearted, generous and unsel- 
1 man, beloved by the workmen under him and enjoying 
solute confidence of his employers. His sense of 


| fair mindedness commanded the respect of the 


ve him great influence over them in times of 


the cancer which caused his death 


avo 


yped the usual malignant type, and, notwithstanding 
ill that medical and surgical skill could accomplish, made 
ress. He 


S. Fleet Speir, of Brooklyn, and several times 


had been under the care of the well- 


painful operations, which prolonged his life 


not save Mr. Borst bore all his sufferings with 


of 


hopeful and cheerful to the end. 


matience and fortitude, never uttering a word 


ind remaining 


last year anda half he has visited the factory 


onally and for an hour or 


then he was in active charge of the factory. 


In conversation with Mr. Wheelock he stated 


| 
| 





two ata time, but until | 


to us that 





instrumental in building up their business to its present 
proportions, and besides all that he was a devoted, faithful 
and most valued friend and employé. Mr. Wheelock paid 


|a glowing tribute to Mr. Borst’s qualities as a man, and 
4 1 ’ 


dwelt particularly upon his extraordinary courage and forti- 
tude. 

Mr. Borst was twice married. 
a young son; also one unmarried and two married daugh- 
ters, and a son, Charles A. Borst, children of his first wife. 

Charles A. Borst is the present superintendent of the 
Stuyvesant Piano Company’s factory, and is a young man 


He leaves a widow and 


of much promise. 

The funeral service at St. Ann’s Church on Monday was 
very impressive, the pall bearers having been Messrs. Ham- 
ilton, Butler, Scott, Doxey, Sloat and Robinson—all but 
one of whom (Mr. Butler) are employés of Messrs. Wm. E., 
Wheelock & Co. The factories of the ‘Wheelock inter- 
ests ’’—the Wheelock, Lindeman and Stuyvesant factories 
—were all closed on Monday, and the officers of the various 
firms, as well as the workmen, attended in a body, filling 
the church and creating a marked impression by their ap- 
pearance and excellent manner. 

The interment took place at Woodlawn. 








Last of the McEwens. 


Notice. 


Renting and installment customers of the late C. C. Mc- 
Ewen Company are hereby notified to make all further pay- 
ments at our office, 280 Broadway, corner Chambers-st., 
until further notice. JouN DELAHANTY, Attorney. 

HIS is the melancholy sign that greets the 
few people who visit the old McEwen warerooms in 
Fourteenth-st. More need not be said. 

Probably Mr. Edward McEwen will now secure a position 
somewhere as a retail salesman, a position he is competent 
We offer the 
unfortunate gentleman and Mrs. McEwen our condolence. 


Ellis Sues Coe. 
N October 15, 1887, John C. Ellis and Arthur 


D. Coe formed a partnership under the firm name of 


to fill so long as he is confined strictly to it. 








A. D. Coe & Co. for the purpose of engaging in the sale of 
pianos, organs, &c. In September of the following year Ellis 
bought out Coe’s interest in the business, giving notes for 
Coe started 
Ellis has now begun suit in the Common Pleas 


$3,500 in payment thereof. a rival establish- 
ment. 
Court against his old partner and present competitor, al- 
leging that during the existence of the partnership between 
them Coe drew some of the firm’s money to his own use 
and moreover misrepresented the state of the business to 
Ellis, whereby he induced the latter to buy him out. An 
accounting between them is asked for by the plaintiff, as is 
also an order of the court restraining the defendant from 
negotiating the notes in question.—Cleveland ‘+ Leader.”’ 


Ellis Wants $45,000. 


T is not often that so well known a man as 
J.C. Ellis begins a legal action for damages for an 








alleged verbal slander. Yesterday Mr. Ellis sued J. T. 
Wamelink, the Superior-st. piano dealer, for $20,000. He 
says that July 29, 1890, Wamelink said of and concerning 
him: 

‘* He buys up all the old instruments he can and dresses 
them over and sells them for new.”’ 

Again he asserts that August 2 Wamelink remarked con 
cerning him: 

‘‘He does not own anything. 
He is tricky. 


He has no money, has nu 
financial responsibility. He is dishonest.’’ 

Mr. Ellis says that this was spoken in the presence of 
reputable people and that the words were malicious. 

Mr. Ellis also begins a new damage suit for $25,000 for 
alleged verbal slander againsl Arthur D. Coe, his old business 
partner. He says that Coe, on July 28, 1890, in the hearing 
of divers good people, spoke the following false and de- 
famatory language of and concerning him to his damage 
as a merchant: 

He is no 
He is tricky and you cannot believe a 


‘‘He has not a first-class piano in his store. 
judge of a piano. 
He is a cheat and a fraud from 
He buys up all the 
old pianos he can get and offers them for new ones to par- 


word that he tells you. 
way back and is not worth a dollar. 
ties who are not posted. He has not a man in his employ 
who knows anything about the business.”’ 


Mr. Ellis evidently feels that such language spoken of 








him in public cannot but injure him in his business, which 
is flourishing. He quite recently sued Coe for an account- 
ing in the business in which they were together.—Cleveland 
** Plaindealer.”’ 








Dealers in Town. 
URING the last ten days there has been a 
sufficiently large number of dealers and musical peo- 
ple in town to make the fact worthy of some special inter- 
est. The following is a list of the most important of them : 
Mark Thompson Canton, Ohio. 
R. W. Blake Derby, Conn. 
J. V. Steger Chicago, Ill. 
W. J. McLaughlin Boston, Mass. 
Calvin Whitney Norwalk, Ohio. 
H. R. Moore ee 
R. Dorman 
J. R. Henricks 
Geo. W. Lyon 
A. M. Wright 
C. C, Curtiss... 
Otto Bollman 
M. Steinert... 


ete chine ee Nashville, Tenn. 
Pittsburgh, Pa. 
Chicago, Ill. 


cosce Ot» LOula, Mo. 
New Haven, Conn. 
St. Louis, Mo. 


J. A. Kieselhorst..,..... Siraj 
Weeks a>. Dputton........+ -Philadelphia, Pa. 
J. H. Reeder .. Kansas City, Mo. 
J. Martin as Re 6 
New Haven, Conn. 
Chicago, Ill. 
-Louisville, Ky. 

... Philadelphia, Pa. 
...-Richmond, Ind. 
Dallas, Tex. 

New Castle, Pa. 
Troy, N. Y. 
Hartford, Conn. 

.. furonto, Canada. 
Toledo, Ohio. 

..., Savannah, Ga, 
Baltimore, Md. 
..... Detroit, Mich. 


“ec 


Simon Shoninger.... 

Joseph Shoninger 

A. Van Buren...... 

G. R. Flemitg. /.....,'.. 

Benjamin Starr. 

Wm. Watkin 

Geo. Greer 

Edmund Cluett.. 

A. Moeller 

S. Nordheimer....... 

Wm. Roberts...... 

L. E. Davis.. 

Harry T. Stevenson..... j by Os 
Mr. Van Sickle (C. J. Waitney & Co.) 


N 


‘* Hausknecht & Maurer,’’ doing business in the musical 
line at 292 and 289 Grove-st., in the city of Milwaukee, 
Wis., has this day been dissolved by mutual consent. Ed- 
ward Hausknecht indi- 
vidually at 292 Grove-st., and Fred. Maurer for himself at 


Dissolution Notice. 
OTICE 1s hereby given that the partnership 


heretofore existing under the firm name and style of 


continues business for himself 


289 Grove-st. 

Fred. Maurer, at 289 Grove-st., assumes all debts and 
liabilities contracted by said firm, and collects all outstand- 
ing debts and accounts due or to become due said firm. 

Dated, Milwaukee, Wis., this 5th day of August, 1890. 

EDWARD HAUSKNECHT. 
FRED. MAURER. 


During the vacation of Mr. Lazelle, of Messrs. Wheelock & Co., his 
position in their Fourteenth-st. store is being filled by Mr. Geo. M. Wood- 
ford, the traveling representative of the various Wheelock combinations. 

—Mr. Albert G. Wigand, formerly with E. Gabler & Brother and later 
with the Sterling Company, is now engaged with his father, Otto Wigand, 
in the bookbinding business at University-pl. and Tenth-st. We, however, 
hope that Mr. Wigand will before long re-enter the piano business, where 
his long experience entitles him to occupy a prominent place. 





WANDA AILENE WALTZ. 





Send 60 Cents for this new and most popular of beauti- 
ful waltzes. The greatest latest success. 1,400 copies sold 
the first week of its publication. 


JOBES BROS., 
122 Broadway, Greenville, Ohio. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO., Waterloo. N.Y. 








2" We invite correspondence from Dealers in localities where 
we are not represented. 











ESTABLISHED IN 1861. 


VOSE & SONS PIANOS 


ARE UNIVERSAL FAVORITES, 


They Bewilder Competitors and 


Delight Customers. 





(@ RELIABLE AGENTS WANTED. 





VOSE & SONS PLANO C0., 


170 Tremont St., Boston, Mass. 











WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS  ; 


Fifth Ave., cor. of VYi7. Sixteenth St., 
4+NEW + YORK.+ 











MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4INEW + YORK. 
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DAVENPORT & TREACY. 


Piano Plates 
PIANO HARDWARE. 


444 and 446 West 16th Street, 


NEW YORE. 





SHAW PLANO C0. 


ERIE, FPA. 


Pianos Ready for Shipment 


AUGUST 25. 


Write for Catalogue and Prices. 





e ZOESTAGLISHED. 1853, _ ~ 
4 8 “Tee ales cd 





NEAR GRAND JUNCTION 


<= Ake to M47 BRoapwar, 


RAILROAD. 


> Canibridgeport Mass: 
9 BUT ONE GRADE AND THAT THE HIGHEST. 





SeRCON 


7. ACO} 


ESTABLISHED) 




















GRAND AND Aad ae PIANOS. 


Received Highes' Deg ee Ter, ial Exhibtion, 1876, for — ngth and Ev 
Tone, Plea t Tot ich a nd Seema ¥ 


WAREROOMS and FACTORY: 19 ail 21 W. 22d St., near - Fifth Ave., NEW YORK. 





Tue COLBY PIANO CO., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 





CEORCE BOTHNER, 


— MANUFACTURER OF — 


GRAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 135 AND 137 CHRISTIE STREET, 


NEw ToR=E. 





WISIRITE 


Oo} 
oe, acING 
OR CTSTRA 


OKGANS OF ALL DESCRIPTIONS. 


WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS PSTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS, 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or — 


Upright + Pianos. 


149 and 151 Superior Street, 
CHICAGO. 








125 to 135 Raymond St., | 
BROOKLYN, N.Y 


BROOKLYN, N., Y. 
1171 Broadway. 
ufactory, 


nications to the Man 
J] 


CHICAGO, ILI.., 


210 State Stree 
Addrese « e o. 


GOOD AGENTS WANTED, 
LOMO CCR LO IT TEUTSTTT YT ae 


292 Fulton St., 


BROOKLYN, N.Y. 


290 & 





s10 ESTABLISHED 1870 


yen n 


mmm SH 
ae I ffs P puna 
mnie Six YEARS 


GQuorentéed 


WAVER ORGIN Pio e | 


Works ,YorK, Dae 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 





ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


260 and 262 Wes West 28th St., New York, 


NEAR EIGHTH AVENUE. 


a BROS. 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMB : 


40 Union Square, New Yort. 


FACTORY : 159 AND 161 E. 126th ST, 


JAMES BELLAK. 


1129 Chestnut Street 








PHILADELPHIA, PA 
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CHICACO. 


— 


Latest from Our Chicago Representative. 


Cuicaco Or FICE Musicat Courter, | 
236 STATE-ST., > 
Cuicaco, August 23, 1890. \ 
HERE has been no consummation of the deal 
between the Messrs. Chase Brothers Company and the 
Chickering house. It is understood that there are some 
New York parties who are also negotiating with the Chick- 
ering concern relative to a representation in this city. 
Mr. Frank King was here this week but was called home. 
in St. Paut, 


which will handle the Behr Brothers and other lines 


It is understood that a new house is formed 
Minn., 
of pianos, with Mr. Henry Behr as president, Mr. Howard, 

rrmerly of Messrs. Dyer & Howard, as treasurer, and Mr. 
for Messrs. W. J. Dyer & 


The concern will be an incorpora 


f 

Farwell, a former salesman 
Brother, as sec retary. 
tion, but just what the title will be has not been ascer 
tained here. 

A**‘new and original method,’’ so states a very red cir 
cular issued by a company calling itself the Columbian 
Exposition Piano Company and located in Reaper Block, 
this city, whose object appears to be to form a sort of a per- 
petual club of groups of 400 members, one of which will 
each week have a piano delivered, the selection to be by 
lot It appears to be simply a lottery scheme, but claims 
to have an incorporation under the laws of the State of 
Illinois. 

Messr 
handsome upright piano in white enamel and gold for Mr. 
Bellevue pl., this city, Mr. Burdett 


furnishing the designs, a portion of the work being done in 


Julius Bauer & Co. have just finished a 


very 


Burdett, of himself 


New York It is a fine instrument aside from its attractive 


and has a beautifully finished keyboard which is 


ease, 
worthy of special mention. We are sorry to say this key 
board is of foreign manufacture. 

There was quite a fire in some of the upper stories of 210 
State-st., fortunately their 


237 State-st., 


the Bradbury warerooms, but 
stock was mostly in their new store at and 
what they had in the old store was scarcely touched by 
water 


Mr. 
Messr: 


Albert Glazier, a valued tuner for 


Lyon & 


His death was very much regretted by the firm and also by 


very highly 
Healy, died of consumptlon this week. 
his associates. 

There has been brought to this city a fine Steck concert 
grand. With excellent taste this grand is dead finished, 


and will be for concert 


Wvygant are 


ever received in this city. 


used purposes. Messrs. Ayres & 


doing better justice to 


[here are other concerns in 


this city who would do well to follow this precedent. In 


concert grands there hasn’t been the full representation 


that this city is entitled to. 
Messrs. Lundell, Olson & Co., North 


ity, a dry goods house, have gone into the piano and or 


on the Side of 


ran business and are likely to go into the manufacture of 


organs. So far they have simply dealt in stencil goods in 


both pianos and organs. They are represented as live 


business men, dealing more especially with the Swedish 


population, 


the Steck than it has | 


the | 





The new Grand Rapids, Mich., piano manufactory will be 
known as the Nelson Piano Company. They have consum- 
mated all their arrangements for the production of one scale— 
a large one—and will use the very best material that money 
can buy in every portion of the instrument. Mr. Frank 
Mr. Stenbeck is 


well known in Chicago, and his penchant for good pianos 


Stenbeck will have charge of the factory. 


is a good promise that the new candidate will be worthy of 
respect. In further elucidation of this scheme it may be 
said that Mr. H. W. Nelson and Mr. C. D. Nelson are both 
members of the firm of Messrs. Geo. D. Herrick & Co., of 
Grand Rapids, Mich., and have ample means. 

Mr. C. A. Gerold has been making more large uprights 
lately than any other size, but finds nodifficulty in disposing 
of them ; three this week were sold without the purchasers 
even visiting his wareroom, one, a fine mahogany, was 
placed in one of the parlors of the fine new restaurant of 
The 
these pianos has been remarked by many of our local 


Lansing & McGarigle. remarkable sonorousness of 
musicians and not a few foreign critics. 

Messrs. Lyon & Healy’s show window now consists of one 
unbroken width of two stores, and is positively unequaled 
in this city ; their control of the adjoining premises, which 
enables them to have a clear sidewalk unencumbered with 
showcases and signs, adds much to the attractiveness of 
the location. 

Business has been excellent this week, every house seems 
to agree on this. 


Shoninger Success. 
i . the pianos that have been pushing 


their way to the fore of late years the Shoninger must 
of the substantial 


Their branches in New York and Chicago have exceeded 


be always mentioned as one ones. 
As an evidence of 
held 


musicians, we append a few testimonials from 


all the firm’s expectations of success. 
the high appreciation in which the instrument is 
among 
prominent persons which appear in a handsomely gotten up 
little pamphlet 
‘¢ What is Said of the Shoninger Piano.” 


which they have just issued, entitled 


Here are some of 
the things said : 

New York, June 28, 
Messrs. B. Shoninger Co. : 


GENTLEMEN—I take pleasure in indorsing the pianos 


manufactured by you. In quality of tone, and in elasticity 
and promptness of touch, I have found them excellent. 
They testify for themselves as to thorough and artistic 


workmanship. Yours, 


Duprey Buck. 


New York, June 23. 
Messrs. B. 
GENTLEMEN—I 


Shoninger Co. : 
have tested the Shoninger upright with 
a great deal of pleasure, and find both tone and touch ex- 
cellent. It is, in my opinion, a first-class piano. 
Yours truly, 
S. B. MILLs. 


Orrice OF THE NortTH AMERICAN PHONOGRAPH COMPANY, 
AND Jesse H. Lippincort, SoLE LICENSEE OF THE { 
AMERICAN GRAPHOPHONE Company, | 
160, 162 and 164 Broadway, New York, April 19, 1890. J 
B. Shoninger Company, 86 Fifth-ave., New York City : 


GENTLEMEN—We have been using one of your No. 7 up- 


right pianos for making records for the phonograph, and 





after giving the instrument a thorough test I am compelled 
to say it has proven the most satisfactory of any of the sev- 
eral different makers we have tried.. It combines a power- 
ful tone with sweetness, which is a very essential quality 
required in securing a fine record on the phonograph. 

If such a thing is possible, I think the tone is improving 
by use, especially the bass. It has been most favorably 
commended by some of the best musical talent and I shall 
always take pleasure in bearing out the statements con- 
tained in this letter. 

Respectfully yours, C. J. WILson, 
Manager Musical Department, North America Phonograph 
Company. 


New York, July 21. 
Mr. B. Shoninger : 

DEAR StR—It has been a source of much pleasure to me 
to use one of your pianos. The volume and purity of tone 
I beg to compliment you on your success, 
IrALo CAMPANINI. 


are surprising. 


and remain Yours, 


Messrs. B. Shoninger Co. : 

GENTLEMEN—I must congratulate you on. the splendid 
power, beautiful singing quality and perfect action of your 
piano. During my stay in New York I had the pleasure of 
your instruments continuously, and for my purposes (oper- 
atic rehearsing) it answered the severest demands ina most 
I can approve them most cordially. 
ACHILLE ToMASI, 

Musical Director. 


satisfactory manner, 
Yours, 


New York, June 26. 
Messrs. 
GENTLEMEN 


B. Shoninger Co. 

I have had the pleasure of using and sing 
ing with the Shoninger piano, and find that its tone and 
sustaining quality is an admirable support to the vocalist, 
and deserving of the highest praise. 


Sincerely yours, Cari E, Durrr. 


New York, June 26. 
Messrs. B. Shoninger Company : 

GENTLEMEN—Your pianos have pleased me very much. 
The large, full singing tone is surprising in its volume and 
purity, and the delicacy and elastic quality of the repeti- 
tion action enables the performer to have absolute control 
of the instrument. I hardly see how you can improve 
Very sincerely yours, 

C. A. CAPPA, 
Bandmaster Seventh Regiment Band, N. G. S. N. Y. 


them. 


Rog, Italy, September 15, 1884. 
B. Shoninger, E-sq., New Haven: 

HONORED Sik—It gives me great pleasure to say that 
your pianos are pronounced as the very best, and enjoy a 
very high reputation in Rome, backed by the most promi 
nent musical talent, among them Dr. Franz Liszt, who was 
the first one giving us an order for one of your pianos, and 
who classified them among the best. 

I showed him one of your pianos we had used for seven 
years, and he greatly admired its durability. 


Most respectfully yours, G. BRETTSCHNEIDER. 





C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Marascripts to be engraved 


and printed. Most perfect and quickest execution ; 


liberal conditions, 


wr WESER BROS., 


FOR 


Music Engraving 


AND 


PRINTING. 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 


524, 526 and 528 WEST 43d STREET, NEW YORK. 





Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LHeiPsir oO 
GERMANY, 








BERLIN, 


STAUB & CO., cunmany, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 





AHLSTROM PIANOS. 


\\ 7 MZ 
KK a 3K 


ESTABLISHED 1875. 





other make. 
Grade Instruments. 


Reliable Agents Wanted for these incomparable instruments 
which possess many valuable improvements not found in Pianos of any 
Specially adapted as leaders, and sold exclusively as First 


C. A. AsFPT ie Pere, 


7 MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown, N. Y.. 
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WESSELL, NICKEL & GROSS 


on. srs"™ PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 


b, W. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand & Upright Plano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO, 0 rcome STREsh: NEw vorn. 


» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS OF THE U. S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


vw This Felt received the Highest Award at the Paris E»position. 1889. 














FINEST TONE, 
BEST WORK AND 


EMERSON vs 


(Established in 1849.) 5 QOO MA b E 
i AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and !LLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


To Reed Organ Makers # Piano Dealers. 


We would call your attention to our Popular Series of REED ORGAN AND PIANO IN- 
STRUCTION BOOKS, which we furnish the Trade under their own name and imprint, in any 


quantities, at very low prices. We are supplying many of the largest houses im the country with im- 
printed books, and shall be pleased to give prices and full particulars to Deale:s on application. Address 


THE S. BRAINARD’S SONS COMPANY, 


145 and 147 WABASH AVENUE, CHICAGO. 











HALLET & DAVIS GOS PIANOS. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 42 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sera. 
Abt, Paulus, Titiens, Heilbron end Germany's 
Greatest Masters, 


3 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D.C.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty — and upon their excellence alone 
have attaine: 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Wor > am and bility. 











Every Piano Futty WARRANTED For Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


STorY & CLARK ORGANS, 


CHICAGO. 
NEW STYLES JUST OUT! 


kt Send for 1889 Catalogue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS 


Nos. 63 and 65 North Clark Street, Chicago, Tl. 


FACTORY: 


NEW YORE. 

















THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 


K. 136th St. and Southern Boulevard 


CLARENCE Brooks & (o., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 


GLASS & CoO., 
GERMAN AMERICAN 


PIANOS. 


WM. R. GRATZ, General Agent, 


430 Broome Street, New York. 








L@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


—— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
™” CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMS ; 156 and 158 Wabash Avenue 
CHICAGO. 


ROTH & ENGELHARDT, 





'PIANO ACTIONS, 


Temporary Office: 2904 Third Ave., New York City. 


A. P. ROTH, formerly with A. Dolge rEEe. —_— ELH ne 


Formerly Foreman{of Steinway & S Action Department 
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i 00 STV AR TIN 


Manufactured bv 








" 
* 





NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .3 





GUITARS fon tani 


C. F. Martin & Co. 




















For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dr GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J LEPKOWSK1, 

Mr, J. P. COUPA. Mr. FERRARE, Mr. CHAS. Dre JANON, | Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is we!l aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 









KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0,, 


MANUFACTURERS, 


(06, 108 & 110 Broadway, Buffalo, N.Y. 


Ks ANICH 


Grand. Square and Upright 


AG 
+PT ANOS. 


Received Highest Award at the United States 
Centennial Exh.bition, 1876, 

And are admitted to be the most Celebrated In- 

struments of the Age. Guaranteed for Five Years. 

&—7™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d 8t., New York. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 
—— WAREROOMS ; — 
15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 29 nue, | 














ESTABLISHED 1837 
ereee BO YEARS RECORD 


SMTIRICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 





224. TREMONT SREET 
- RosTon: Mass: 


ELIGEDT GRADE 


Pianos and Organs. 





O., 





Al 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 


ODHNPR 








WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
Acents Wanrsp, CHICAGO ILL. 


F, CONNOR, 
rPIAAIN OS. 


No. 146 FIFTH AVE. 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 








Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-pnicec 
Piano in America. (2 Sena for Catalogue. 


Between aed and 23d Sts., NEW YORK. 








JACOB DOLL, 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8t., New York, 


Tuned and Reguiste4 
pa 


COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ayo HAMMERS, 


Ivory and Composition Covered Organ Keys. 


The onsy Company Furnishing the Keys, Actions, Hammers and Brackets Oomplete, 


N. B,—Pianos not shipped before being thoroughiv 

















Telegraph and R.R. Station; OFFICE AND FACTORY: 





M. P. MOLLER ORGAN CO. 


Church and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A. B. CHASE 60. 


NORWALK, OHIO, 


OF BOTH 









MANUFACTURERS 


Pianos # Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


See TT TTe mx 
frrrry 


For Prices and Territory address the Manufacturers. 





JQUHE only practical 

machine of the 
kind on the market 
Handles both 
Upright and Square 


to-day. 


Pianos with equal facil- 
ity, requiting only a 
slight change. It is 
both strong and dura- 
Mt _ ble, and is easily han- 
|) died. 


SEND FOR PRICES 
AND CIRCULARS 





TO 





gg 





| 


rVvOoRIX TON, CONN. 


EssEX, CONN. 





anufacturers, 224 Main St., DeKalb, Ill. 


SHIPMAN, BRADT & CO. Sole i 








©, Pe 
“ees 
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SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. rorr wayne ORGAN co, 





~we IT HAS NO SUPERIOR! ~~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHE 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS, 


LL our Piaios have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metalli¢ 

action fsame, cast in one piece, patented May, 1877, and March, 1878, which hee 
caused them to Le pronounced by competent judges 


THE BEST PIANOS MANUFACTURED, 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 


cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 


STECK PIANOS. 


GEORGE STECK & C0., 


. 


MANUFACTURERS, 


OFFICE AND WAREROOMS 





BSSIPOFF—‘ The very best Piano made.” 

WILHELMJ—“ Rank far above all possible com- 
petition.” 

LUOCA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess. ’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute staan 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. » 
manuals ; St. George’s Ch., 

BS 43 St. Paul’s E. Ch., 
43. Fifth Avenue Pres. 

ch Ye Y., ‘a: Brooklyn Tab 
ernacle, 43, First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
Francisco, 3; Christ Ch. 
New Orleans, i Pitts- 
bureh R.C. Cal 


ISAAG L COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
425 and 427 Bast Eighth St., Bast River, 
NEW YORK. 





and 


edral. 4. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


; e2rPrA WOS. 





Factory and 5 Walieeisins, 338 and 340 East rast Slat 9 Street, New York. 


BROWN & SIMPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WORCESTER, MASS. 








Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


G. CHEVREL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Fretwork Wood Panels. 











Marquetry of all kinds for Pianos and Organs. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


BOSTON PIANO COMPANY, 


—— MANUFACTURERS OF FIRST-CLASS —— 


Upright and Square 


PIANOS. 


Office and Wareroom, 257 Tremont ‘Street, 








Which we fully Warrant for 
8 years. 


F Wilson & C0, 


PROPRIETORS. 


| BOSTON, MLASS. 


TRADE MAW 4 





Factory, 152 Hampden Street, 


curiam 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c., FREE. 


) MILLER ORGAN CO. ebanon, Pa. a 


CONOVER BROS. CO. 


TURERS OF 





MANUFAC 
GRAND AND 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 

Our Pianos are indorsed by such soles udges as Mme, 
Rivé-King, Robert Goldbeck, Chas. Kunkel, = Stretezki, 
E M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45°9th Ave., 
NEV ToRr=z. 


SYMP HOnNIONI 
S PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES 


Piano Stools, Scarfs, 
Music Racks, &c. 
Art Embroideries, Art Decorations, 


T. F. KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 





SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 


McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


New York Warerooms, 88 Fifth Ave. Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 








Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright Pianofortes, 


FACTORY and WAREROOMS: 828 and 880 SEVENTH AVENUE, NEW YORK CITY, 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 @ 111 East Fourteenth Street. 








CENTRAL anit FOR GREAT BRITAIN, STEINWAY HALL, 


> 4 be ee? Suen 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. GLP AY th UP Eye NS Aine NS 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURC, GERMANY, ESTEY PIANO COM PANY, 


Southern Bowlevard, New York City. 












Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
sland City, opposite 120th Street, New York City. 


— BRIGGS PIANOS 


PAO EMBODY THE VITAL POINTS OF EXCELLENCE. 


FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 

















ij fe ga Ma ; Cinch ) 
' cov 


SEND vy = CATALOGUE. 122 East 138th Street, NEW YORK. 


‘BEH N 500 | rrpraceeetaae ae 
“INCOMPARABLE” BAUS PIANOS. 


Be Upright and Grand Pianos Factory: 553 to 557 West 30th Street, New York. 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 
BEHNIWNG @ SOM?" wero 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 














Factory : 128th Street, near Third Avenue, New York. 




















